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New Haven, Connecticut 
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First Baptist Church 


New Brunswick, New Jersey 
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| TWO MANUAL 
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Summer School Training in 


Junior Choir Work 


for 


Directors of Junior Choirs 


Under the direction of 


Edith E. Sackett, B. M. 


in 


Fort George Presbyterian Church 


186th Street and St. Nicholas Avenue 
New York City 
July 10-22, 1939 


A complete course in Methods, Tone Production for 
children, management and development of junior choirs, 
with demonstration lessons and practice teaching. Terms: 
$25. for the complete course. For full information apply to: 


Edith E. Sackett 


15 West Mt. Vernon Place Baltimore, Md. 
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exquisite tone coloring of Cathedral Chimes. 
The new Deagan 8021 Cathedral Chimes may | | 

be placed anywhere in the church auditorium | 1 | 
and controlled from the organ console. The t 
perfected Deagan Expression Switch places at 
your command five stages of volume from soft- 
est pianissimo to full fortissimo . .. To give | 
full expression to your artistry, the resources of | 
your organ should include Chimes. Here, at 
reasonable cost, is a practical means of convert- | | 
ing your desire into a reality. Consult your = 
organ builder. iz 

J. C, DEAGAN, Inc., 1770 Berteau Ave., Chicago 
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TIME TESTED 
RELIABILITY 


The world’s most dis- 
tinguished organists 
and organ _ builders 
insist upon DEAGAN 
Chimes, Harps, and 
Vibraharps because 
they know that back of 
them are the standards 
and traditions of a 
company which for 
nearly 60 years has 
been the unchallenged 
leader in the design 
and development of 
percussion musical in- 
struments. 





The world’s largest Carillon—75 Deagan l'ubu- 
lar Bells—will call attention to Florida’s ex- 
hibit at the New York World’s Fair and, later, 
serve as the voice of the Florida Stephen Foster 
Memorial on the banks of the Suwannee, at 
White Springs. 


DEAGAN ORGAN 
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AEOLIAN - SKINNER 
ORGAN COMPANY 





Residence Organ Contract 
Awarded by 
MR. HARRY L. JONES 


oe 


The Aeolian-Skinner Organ 
Company will install an Aeolian- 
Skinner Organ, containing fif- 
teen stops, in the residence of 
Mr. Harry L. Jones, Middleville, 
N.J. This organ will be equipped 
with the Duo-Art Player and is 
to be completed about the middle 
of May. Provision is being made 
for several additions to be in- 


stalled at a later date. 


AEOLIAN - SKINNER 
ORGAN COMPANY 


ORGAN ARCHITECTS AND BUILDERS 
Skinner Organs 


Aeolian Organs 


CHURCH 
RESIDENCE 
AUDITORIUM 
UNIVERSITY 


677 Fifth Avenue - New York, N. Y. 
FACTORY: Boston, Massachusetts 
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Easter Music 

AE Franz BORNSCHEIN: “Resurrection Morn,” 
in C, 4p. cu. e. (Carl Fischer, 12¢). Very tuneful, somewhat 
hymn-like, with warm harmonies here and there; congre- 
gations will like it. 

AW3E Katherine K. Davis: “Christ is risen today,” 
in A, 4p. u. e. (Galaxy, 12¢). Unusually attractive and 
worthy ; here’s a composer who, undertaking the difficult three- 
part style, handles it with no failures into two-part. All choirs 
can and should use this one. 

AWE —Katherine K. DAVIS: “The world itself keeps 
Easter day,” in Bf, 6p. cu. e. (Galaxy, 15¢). Another superi- 
or number; real ideas behind it, and excellent workmanship 
in a difficult form. G is the top note for the sopranos and 
B-flat the bottom note for contraltos—and it takes a master to 
handle women’s voices that way and still produce something 
good, which this certainly is. 

AE Warner M. HAWKINS: “We come with voices 
swelling,” in Bf, Sp. cu. e. (Carl Fischer, 15¢). Occasion- 
ally branches into more than 4-part, with some consecutive 
fifths and dissonances. 

* ASE Hungarian, ar. Harvey Gaul: “Easter Carol 
of the Three Orphans,” F signature, 7p. md. (Galaxy, 15¢). 
For chorus and a melody part carried by children’s choir or 
soprano solo; quite distinctive flavor; with an adult chorus 
able to do good work it should be highly effective. 

ASE —Alfred H. JOHNSON: “An Easter Salutation,’ 
in Em, 7p. md. cu. (Galaxy, 15¢). Occasional sentences for 
women’s voices alone and men alone; consecutive fifths here 
and there; minor mode. 

A8E T. Carl WHITMER: “Sapper at Emmaus,” 
‘three meditations, of which this is the first, “Abide with us,” 
20p. cu. d. (H. W. Gray). Many composers get the right 
idea to do something different, but they all too often forget to 
wait till they have a theme or an idea worth working on; 
the result is modern music that makes much commotion but 
says nothing. Here's something that starts with a fine idea 
and fine themes, and it’s handled by a master hand. All our 
best choirs should have it. It’s modern, but it’s also music. 
It says something, eloquently in music. 


EPERTOIRE AND REVIEWS 


Prepared With Special Consideration for the Average Organist 


For Special Services 

A8L Walter GOODELL: “Legend,” in Gm, 11p. 
cu. md. (Summy, 15¢). On “Into the woods my Master 
went,’ which is prefaced by 12 measures of humming of quite 
an effective sort, and then the text; colorful and sometimes 
mildly-dissonant harmonies. Needs an excellent choir, and 
more than worthy of the work it will require. 

AP Matthew N. LUNDQUIST: “Jerusalem lift up 
thy voice,” in D, 5p. cu. me. (Summy, 12¢). For Palm Sun- 
day, preferably. A worthy number for any good chorus. 

AS Matthew N. LUNDQUIST: “The words on the 
cross,” 14p. c. me. (Summy, 18¢). For Good Friday. Fre- 
quent organ interludes of good length. Altogether a worthy 
anthem for a very solemn service. 

A8L Albert D. SCHMUTZ: “When Jesus came to 
Golgotha,” in Dm, 9p. cu. md. (Summy, 15¢). Could be 
used for Good Friday but better for other Lenten services. 
Occasional consecutive-fifths, and also some good ideas, more 
than enough good to earn the anthem a wide hearing. Its 
text recounts the crucifixion and then applies it to today, mak- 
ing the anthem that much better. 


Church Songs 
Byrd BARBOUR: “Teach me Thy Way,’ 
Medium voice. (Pond, 50¢). 
Charles H. HOYT: “The Lord’s Prayer,” 
voice. (Pond, 50¢). Quite good. 


in C, 3p. 
in Ef, 3p. High 


THE FIRST ESSENTIAL: 


INTERESTING MUSIC 22-3 
George P., HULTEN: “Had I not been blind from weep- 
ing,” in C, 3p. e. C-E (any medium voice). (Summy, 50¢). 
Edward H. PHELPS: “The Master’s Voice,” in Af, 4p. 
e. High voice. (Pond, 50¢). A gospel-hymn solo that all 
evangelistic churches will like. 
Franz SCHUBERT: “O Lord of life,” in Af, 4p. me. 
(Galaxy, 40¢). For high voice, Ef to F; also for low voice. 
Dr. Leo SOWERBY: “O perfect love,” 4p. me. (Gray, 
50¢). For high voice in Af, Ef to Af; low voice in F, C to F. 


General Service Music 

A4+r Norman Coke-JEPHCOTT: “O God Who 
has prepared for those who love Thee,” 4p. c. t. me. (C. 
Fischer, 12¢). A thoroughly good anthem that needs less 
title and more organ accompaniment (instead of the cramped 
cwo-staffs allowed it). Something with real musical feeling 
behind it. 

A4+ Norman LOCKWOOD: “The Lord reigneth,” 
7p. cu. md. (Galaxy, 15¢). The Composer puts over his idea 
by main force and sticks to it from start to finish. It will 
impress some as harsh and hard music, others as the cream of 
the crop. Not for timid choirs. 

A4+ Norman LOCKWOOD: "O our Father Who 
art in heaven,” 10p. cu. md. (Galaxy, 20¢). Parts, as for 
instance the opening measures, are highly effective after the 
normal manner of beautiful music, while other parts force 
forward consecutive fifths and fourths, and unisons. For a 
dramatic service in which the choir steps quite out of its 
customary sphere. Organists catering to sophisticated con- 
gregations, and having a paid chorus at their command, should 
not ignore this. 

*AG6 J. B. Molitor, ar. W. A. Goldsworthy: "Praise 
ye the Lord,” D, 9p. me. (J. Fischer & Bro., 15¢). For 
chorus with two-part junior choir, a simple praise anthem that 
will come as quite a relief amid the turmoil of unsuccessful 
efforts by composers in general to be modern by being dif- 
ferent. Much of it is too different to be music at all; this is 
just plain old-fashioned music that says something and means 
it. Get it if you have a junior choir. 

AS Howard R. THATCHER: “Morning Service 
for the Synagogue,” 72p. e. (J. Fischer & Bro., $1.00). Com- 
posed for Ohed Shalom Temple, Baltimore, in 1911, and re- 
issued. The service contains the 16 settings necessary for 
Hebrew morning worship, with three of them given two set- 
tings each, making 19 compositions. “Evening Service for the 
Synagogue,” 50p., (75¢) first issued in 1913 and now re- 
issued. Here we have the 11 settings necessary for the even- 
ing Hebrew services. The music is melodious and extremely 
practical, the kind most desirable for Jewish temples. 

*AS 12th Century, ar. G. Morgan: “Beautiful 
Savior,” in G, 4p. ve. cu. (J. Fischer & Bro., 12¢). Of 
course this music, popular as it is, is nothing more than a hymn 
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ORGAN PIECES 


“Everybody's Favorite" 
Series — No. 17 


A book that organists will welcome 
with open arms! he varied con- 
tents embraces the finest works in 
the literature of music. Preludes, 
Interludes, Postludes, Chorales, 

Marches, Sacred Music, Selections 
from Operas and Oratorios AND. 
INSTRUCTIONS on how to MOD- 
ULATE and IMPROVISE . No 
organist can afford to be without 
this volume. 


Eociaatad 192 PAGES 
ostpaid from 


S CO., Inc. 








__ =. 
$1.00 at your local Dealer o tr 


AMSCO MUSIC SAL 


1600 Broadway, New York City 









































M. P. MOLLER, INC. 








adds another organ to its long 
list of important installations 


for 


METHODIST CHURCHES 


WAVERLY PLACE M.E. CHURCH 


NASHVILLE, TENN. 







after extensive investigation 


of quality, workmanship, and 
tonal excellence, selects 
MOLLER to build a three 
manual instrument. We are 
proud to include this outstand- 
ing installation among twelve 
hundred others in’ Methodist 


Churches. 
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New/ Easter Music 


FOR CHOIR AND ORGANIST 


CROSS AND CROWN 


Easter Pageant 


HAIL! KING OF GLORY 


Cantata for Mixed Voices 
By L Keati By Grace Pierce Maynard 
Pe ene earns This work may be _ presented 


Ideal for volunteer’ choirs as a cantata, with dialog read- 





without trained voices. There ings connecting the carols and 
are short solos for soprano, choruses; or, it may be ren- 
alto, tenor and bass that may dered as prepared, with scen- 


be sung in unison by these ery and costumes. The cast 
parts, if desired. Duets and a may include any number de- 
trio add to the variety. Very sired. Full directions are 
tuneful. given. 


Price, 60 cents Price, 60 cents 





Organ... 


Anthems... EASTER DAWN 
Organ Solo with Chimes 
By William Hodson 
The composer, in this work, 
gives the church organist a 
beautiful and most effective 
Prelude for Easter morning 
With Harp and ge et services. Two well known 
By Russell Hancock Mi hymn tunes are introduced in 
Catalog No. 14,975 0.D. Price, 15¢ arrangements that will serve 
to display the registration pos- 


oe ah! Sing to Jesus 
ouise E. Stairs 
Catalog No. 21366 Price, I5¢ 


Ye Sons and Daughters of sibilities of the modern organ. 
wit Kin Price, 40 cents 
William S. 





PRESSER SERVICE . 


unas We. 14, 740.0. _ 15¢ 
Supplies organists and choirmast- 


| Know Th ers with Easter Music, no matter 

7 Soe Redeemer where, or by whom, published. 
From Handel's "The Messiah” dog NEW ISSUES, or any other 
Arr. for Treble Voices (SSA) Easter Music publication cheer- 


By James C. Warhurst 
Catalog No. 21365 Price, 15¢ 


THEODORE PRESSER CO. 


Distributors for the Publications of 
OLIVER DITSON CO. and JOHN CHURCH CO. 


1712 CHESTNUT STREET, PHILADELPHIA, PA. 





fully sent for examination. 


























Just. Off the Press! 
BACH CHORALES 


Selected and Edited by 
CHARLES N. BOYD 


and 


ALBERT RIEMENSCHNEIDER 
Book | (Chorales |-91) Price, $2.50 


G. Schirmer presents in a handy and 
moderately priced edition, the harmoniz- 
ed chorales of J. S. Bach in their original 
form, several of them in more than one 
version. 


This first book contains three sections: 
|) historical and analytical notes on each 
chorale, 2) the chorales in open score in 
the original clefs with German text, and 
3) the chorales in close score in modern 
clefs with English translations. 


A second book containing additional 
chorales with instrumental accompaniment 
is in preparation. 


GSCHIRMYYS 


3 EAST 43rd ST. NEW YORK 







































78 THE FIRST ESSENTIAL: 
which Mr. Christiansen arranged and people liked. Here is 
another fine arrangement of it, first a stanza as a hymn, then a 
solo voice in a stanza against humming chorus, and finally 
in faux-bourdon style. If your church has not banned all 
hymns, by all means use this with your choir. 

“The Carl Fischer Anthem Collection,’ “20 devotional 
choruses for choirs, compiled for the Church of Jesus Christ 
of Latter-Day Saints,’ 92p. (Carl Fischer, $1.00). That 
makes the anthems cost 5¢ each. Composers and sources are 
Attwood, Bach, Luther, Cruger, Roberts, Franck, etc. 

‘A Book of Descants’’ by Mark Andrews: 36p. 24 hymns. 
(H. W. Gray, 35¢). Sixteen of the hymns chosen for des- 
cants are known to all congregations, and some of the rest 
of them ought to be. Mr. Andrews gives the complete music 
of the hymn with one stanza of text, in the usual manner, to 
which is added his descant. Add it to your next order for 
your choir. 


Organ Music 

BACH’S ORGAN WORKS, edited by Marcel Dupre, in 
12 volumes, obtainable in America from the H. W. Gray Co., 
$1.75 each. Volume 3: 85 pages, containing, in addition to 
the splendid prefatory notes by Mr. Dupre (see February 
1939 page 42), three Fantasias & Fugues and five Toccatas 
& Fugues. The Fantasias and Fugues are those in Cm, Gm, 
and Am; the Toccatas & Fugues are those in Dm, Dorian 
Dm, E, and F, and the Toccata-Adagto-Fugue in C. As 
already stated, here is the ideal Bach edition for the student. 
Bach left only the notes, which all too often leaves the student 
mystified; Mr. Dupre adds what the student needs to start 
him off and show him what to do, and it also serves to give 
the mature musician many a fine idea about Bach. Take the 
great G-Minor Fugue as an example, and note how Mr. 
Dupre treats the theme. Note also how Mr. Dupre suggests 
the final two chords of the Fantasia be played. One of the 
loveliest things Bach ever wrote is that Adagio from the 
T-A-F in C; studying the score as Mr. Dupre gives it is 
certainly worth a lesson with him. American ears, cultivated 
to that supreme standard of musical beauty established for 
Bach by Leopold Stokowski, won't want to hear this Adagio 
with a Mixture for the solo, so substitute a beautiful Oboe 
if you have one, or a dozen vibrant but not loud strings, and 
follow Mr. Dupre for the rest, and your audience will bless 
you. Notice that this delightful Dupre edition also gives 
the metronomic tempo indications Mr. Dupre uses. Even if 
you already have a dozen editions of Bach, don’t make the 
mistake of ignoring this one. 

Harry C. BANKS: Imaginary Folk Song, in F, 3p. ve. 
(Gray, 75¢). A simple melody treated to an appropriately 
simple but not commonplace dressing; smooth, suave, agree- 
able music. 

Albert D. SCHMUTZ: Choralprelude on Crusaders 
Hymn, 4p. me. (Summy, 60¢). A choralprelude on a hymn- 
tune every congregation will recognize, somewhat in the nature 
of a simple improvisation. 

Albert D. SCHMUTZ: Choral prelude on Lux Benigna, 
in Af, 6p. d. (Summy, 60¢). First the simple melody in the 
Composer's idea of it, with chromatics to change its sound 
to the congregation, and then some hard work for the player, 
and after an episode the theme comes back full-organ with 
fancy pedal work. 

Richard Strauss, ar. Charles Black: Twilight Dream, in 
Ef, 3p. me. (Gray, 75¢). A sedate theme in the left hand 
against a recurring figured motive in the right, making a finely 
meditative sort of a piece. 

Tchaikowsky, ar. P. W. Orem: Nutcracker Suite: March, 
6p. me. (Summy, 60¢). A good arrangement and easy to 
play, but difficult to find a time and place for playing, as it’s 
so distinctly secular as to be out of place in church, and so 
often heard in its original form over the radio that it could 
hardly be used in recital. A good arrangement none the less. 


INTERESTING MUSIC 


WIDOR 
‘Symphony No. 5 
9x12, 49 pages. (E. B. Marks Music Corp., $1.75). Says 
the title-page, “This is the only authentic edition as originally 
written by the Composer without any revision or changes.” 

Allegro Vivace, 15p. d. Here’s one of the best of Widor’s 
first movements, the kind of music any audience will like. 
It has the great advantage of excellent themes to begin with, 
and their handling is Widor at his best. 

Allegro Cantabile, 14p. me. This is the best and most 
practical movement in the whole sonata, and incidentally one 
of Widor’s best slow movements. Though in the minor key, 
there is a serene beauty to the melody which is greatly en- 
hanced by the accompanying materials; anyone who has kept 
clear of Widor should start with this No. 5. This second 
movement alone is worth the price of the whole sonata. In 
one section it calls for righthand work on two manuals, the 
thumb playing a new theme. 

Andantino quasi Allegretto, 8p. d. Of the scherzo type, 
and not comparable to movements 1, 2, and 5. 

Adagio, 2p. e. Merely to furnish transition from one al- 
legro to the next, the finale. 

Toccata in F, 10p. md. The most famous of all Widor 
pieces, and while easy to play after the right hand masters 
the figure, it is hard to maintain the necessary metronomic 
evenness of pace and audiences have probably heard more 
fumbling on this than on any other piece of organ music; 
all too often the player is not conscious of the fumbling, 
though the audience definitely is. Here’s one to practise with 
the metronome till it is thoroughly mastered; it is doubtful 
if it can be properly played without metronome practise by 
the hour. 


Chimes Preludes, compiled by John Holler: 32p. 8 com- 
postions. (H. W. Gray, $1.50). If the simple table of con- 
tents is not enough, nothing ever will be. Here it is: Le- 
mare, Christmas Bells, McAmis, Dreams; Mehner, Even- 
ing Prayer; Peele, Cradle Song & Curfew Bell, Four Chime 
Preludes, and Temple Bells; Snow, Distant Chimes: Sowerby, 
Carillon. 


Recital Pieces, ‘selected and arranged’ by Francis W. Snow: 
28p. 5 pieces. (B. F. Wood, $1.25). Bach, In Dulci 
Jubilo; Couperin, Soeur Monique; Daquin, Noel in G; 
Gigout, Scherzo in E; Purcell, Trumpet Tune. One of the 
finest recital pieces ever written is that Gigout Scherzo, which 
would make innumerable friends for the organ recital if only 
it had the chance; but don’t follow the Arranger’s idea of 
playing it legato or it will turn our merely a jumble and make 
no friends at all. If you have a little of what Dr. Courboin 
has a lot of, and you know the organ has strings and wood- 
winds in it, then mankind will bless you also for playing the 
Couperin. 
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EVERYBODY’S FAVORITE 
ORGAN PIECES 


“Everybody's Favorite" 
Series — No. II 

Arranged and supervised by one of 
America’s leading organ instructors, 
Prof. H. L. Vibbard, M.M.! ... 
Over fifty specially selected com- 
Positions covering the entire field of 
organ music in a manner never be- 
fore attempted in any one volume. 
No student or teacher can afford not 
to have a copy! 


192 PAGES 
: $1.00 at your local Dealer 
a or postpaid from 
AMSCO MUSIC SALES CO., Inc. 


1600 Broadway, New York City 


a 
SEVERIBODY > FAVRE, 


FORGAN 


























4 tw ‘re GRAY-NOVELLO 


cA “Book of “Descants 
By MARK ANDREWS The First 


To 24 well-known Hymn Tunes, all of which are in 





the standard hymnals. The descants are so ar- 
ranged that they may be sung by a few voices or { h h i ‘ h ' 
by a Junior Choir. urC O rist 


Price 35 cents 


Lent and Easter Organ Music Scientist 


Christus Crucifixus GARTH EDMUNDSON 
Christus Resurrexit GARTH EDMUNDSON : 
Lenten Meditation HARVEY GAUL SUMMIT, NEW JERSEY 
March on Easter Themes.....MARK ANDREWS 


Meditation on “Ah dearest 
Jesus” CLARENCE DICKINSON 


O Sacred Head BACH, ARR. HOLLER } d . 
Toccata on “St. Theodulf”....ROLAND DIGGLE ane Sarnneee 
Postlude on “Ye Watchers”..MILES MARTIN 
Paraphrase on “St. Kevin”..R. H. MILES 


THE H.W.GRAY CO. 159 East 48th Street 
Agents for NOVELLO & Co. New York City 


GRAY-NOVELLO 


























— NEW — contract 


Easter Anthems and Carols 


MIXED VOICES (S.A.T.B.) 





Easter Carol of the Three Orphans dey new organ 
—Hungarian Carol 

Freely Arranged by HARVEY GAUL 

An Easter Salutation —ALFRED H. JOHNSON 


WOMEN’S VOICES 


Christ is Risen Today! —KATHERINE K. DAVIS 
S.S.A.A. 
The World Itself Keeps Easter Day 
—KATHERINE K. DAVIS 





Other Outstanding | 


Easter Anthems and Carols = 
Triumph settee ALAN FLOYD : qT La , * R G A 
Jesus Lives! Let All Men Say —HARVEY GAUL 


The Lights of Easter —HARVEY GAUL 
Ye Choirs of New Jerusalem ( C) Q PO) R All C) 
—CHARLES V. STANFORD 
| 











The Strife is O’er —F. W. WADELY 


We offer you copies of all 
the above ON APPROVAL 


“BRATTLEBORO 


Galaxy Music Corporation VERMONT 


17 West 46th Street New York 


22-3-79 





























GOOD EASTER ANTHEMS 


through and thro ugh As It Began to Dawn. Vincent-Harts (S.A.)...........000+ $0.10 


An Easter Carol. Wood (S.A.T.B.)..........:c:cssescssssseees 2 


Easter Morn. Gaines (Short musical fantasy on well- 


TOU INL 
HUNAN alowed: ene snilelies, whith vulin dldigne) 


A basic characteristic Easter Sermon of the Birds. Father Finn (The birds 
in Palestine on the First Easter are thought to be 
commenting on the Great Mystery.) S.A.T.B........... .20 


of the Reuter Organ 


Light. Hoppin (with optional obbligato for trumpets) .16 


of yesterday, today, Lord Who Throughout These Forty Days. Fickenscher 
(Ghoral song for Lent.) ‘S:ACTB......:.:.06.....6..6..:0:. 15 


and tomorrow. O God, Attend Unto My Prayer (for Lent). Gret- 
chaninoff-Harts (S.A.) 


Perfect Peace (for Lent). Bach-Harts (S.A..)............... 10 
Savior of Men. Gounod-Harts (S.A.) .......c.cc0cccsceeceeees 12 
This Joyful Easter-Tide. Dutch-A. E. Baker (S.A.)..... .15 


*Tis the Day of Resurrection. Wood 
(S.S.A.A.T.T.B.B.) 


TUCO 


THE REUTER ORGAN Co. 


LAWRENCE, KANSAS 


Send for copies on approval 


C. C. BIRCHARD & CO. 


221 COLUMBUS AVE., BOSTON, MASS. 





Builders of fine pipe organs — exclusively 















































ORGAN COMPOSITIONS 
FOR LENTEN ann EASTER PROGRAMS 


Lo, 5 2 oe \ Brae Py cle ee 1.25 
CofE | 2c reer Surrexit Christus Hodie ..............................00000 .60 
EDMUNDSON, G. Sadeisiaeesuile eg a nee 60 
— ne er 1.25 

coh foe Re Souris CS cy. Coy]. Saeeee J 

i ‘unas Gethsemane 
ss peat On the Mount : 
GAUL, HARVEY B. |... Easter Morn on Mt. Rubidoux......0...00.0000cc cee J 
7 a “ Easter with the Pa. Moravians ...................0.000. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. . 

W—Women's voices. 

J—Junior choir. 

3—Three-part, etc. 

bah 4-part plus, etc. 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, 
above, refer to: 
N—New Year. 


A—Ascension. 
C—Christmas. P—Palm Sunday. 
S—Special. 


E—Easter. 

G—Good Friday T—Thanksgiving. 
L—Lent. 

After Title: 

.cq.qc.—Chorus, quartet, 
eds or quartet, 
(preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
pe | solos (or duets etc. if hyphen- 
ated 

0.u - accompaniment, 
accompanied. 

e.d.m.v.—Easy, difficult, 
very. 

- a! Pages, etc. 

art writing, etc. 

Pome s.—A-flat, B-minor, 

@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest or detail of stoplist. 

h—History of old organ. 

—* pipework, 


next after 


chorus 
quartet 


or un- 


moderately, 





C-sharp. 


or detail 


pho 
patholo of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 
a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 
r—Review or detail of composition. 
s—Special series of programs. 

t—Tour of recitalist. 

*—Photograph. 





@ PROGRAM COLUMNS 


Key- letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. no responsibility 
for spelling of unusual names. 

Recitals: *\Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist'' preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 

Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 

Obvious Abbreviations: 
a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 
h—Harp. — ~ cee, 
denier choir. —Violin. 
m—Men's voices. o—lmaets 
off—Offertoire. voices. 
——. 3p—3 pages, etc. 
— 3-p—3-part, etc. 
yphenating denotes duets, etc. 
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THE MOLLER PORTABLE 
what audiences all over England will look up to when . 


Mr. Reginald Foort plays the organ 
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A Record-Breaking Portable Organ 


Built by M. P. MOLLER INC. 


ks of the world’s most unusual 


organs is that completed by M. P. Moller Inc. and shipped 
to Reginald Foort in London late in 1938. It’s a 5m unit, 
built to be portable in spite of its weight of approximately 
twenty tons. Like to have a little organ like that to lug around 
with you? Moller will gladly build it. 

First as to the man who inspired it by buying it. Mr. 
Foort was staff organist for the British Broadcasting Company 
and made such a success of it that he was ‘‘voted the most 
popular of all broadcasters,” says the Manchester Guardian, 
which continues, reviewing Mr. Foort’s “‘first appearance as a 
variety artist at the Palace Theater,” late in November: “On 
last night’s showing it seems that his ranking on the halls is 
unlikely to fall much lower. Only his friendly smile and 
modest personality can, one imagines, deter his new colleagues 
from burning pin-riddled images of his stocky figure. His 
fellow-artists had obviously to work for their applause... . 
But Reginald Foort was accorded the ovation of the evening 
when he just walked on to the stage. The audience cheered 
him to the echo as he bobbed his acknowledgment .. . . It 
must in justice be added that they clapped and cheered at least 
as much when they heard him play his monster instrument, 
and that his performance was a worthy display of virtuosity 
and showmanship.” 

Continuing with Mr. Foort: 
London: 

“Reginald Foort, whose phenomenal rise to national fame 
and popularity through broadcasting ha’s flabbergasted all Brit- 
ish show folk, is commencing his new variety career at the 
Palace, Manchester . . . . returning to London the week after 
at the Stratford Empire. These show folk will be even more 
amazed when they see the organ which he has bought from 
America, and with which he is traveling the country ... . It 
came over from America in sixty-five solid oak cases which 
alone cost’’ $1000. and ‘“‘the customs duty on its arrival here 
was” $8500. “To get it around the country, five special lorries 
will have to be employed and two touring experts will have to 
be on Mr. Foort’s payroll to assemble it. As this operation, 
at the moment, takes ten hours each time, these gentlemen are 
looking forward to a happier future when they can reduce this 
time factor to six hours. One of the maker’s own staff ex- 

erts came from America to give them instructions.” 

And that, ladies & gentlemen, is Reginald Foort—an origin- 
al character if ever there was one. T.A.O. has always believed 
that if an organist really determined to win a theater audience 
-with organ-playing, he could do it. We hope Mr. Foort keeps 
on doing it as long as life lasts. 


Says the Melody Maker, 


A British organist scores a success in radio work 
and buys himself a portable organ of two hundred 
stops and two thousand pipes which he moves bodily 
from theater to theater over the week-ends for six- 


day solo engagements as concert organist. 
5 


Now as to building such an organ: If something unusual 
is to be done in building an organ, ask an American organ- 
builder and it’ll be done. The Moller faculty first obtained 
all entrance dimensions of theaters likely to be visited in Eng- 
land, and then planned sections of the organ within those 
limits, having aon units complete with wind-regulators, 
Tremulants, cable-junctions, etc. Each of these division units 
—chests, regulators, Tremulants—is assembled within a steel 
frame and braced diagonally, with adjustable turnbuckles to 
keep the frames rigid and square; and each unit is mounted 
on double steel casters. These units are 7’ high, so that most 
of the pipes remain in place for transportation. Waterproof 
covers protect the instrument in transit. Pedal pipes and 
manual basses are generally removed for transportation. In 
addition to the divisions shown in the stoplist herewith pre- 
sented, there are three offset chests for Pedal pipes. The reeds 
have special resonator sockets and boots attached to the chests, 
and need not be removed. In the Hagerstown factory five 
Moller workmen dismantled the wind and cable connections 
in six minutes. 

In handling the expression chambers the problem was 
solved by making sections 4’ wide, for chambers with a total 
width of 40’, depth of 14’, and height of 18’; and it took 
six men three hours to dismantle or erect that outfit. The 
Moller factory suggested duplicate chamber equipment, so 
that while one was still in use the duplicate could be in 
process of erection in the next theater on circuit. Usually the 
organ reaches its next destination on a Sunday morning, so 
that the two workmen, supplemented by such assistants as 
they need and can get, have until Monday evening to get 
the instrument ready for Mr. Foort’s first performance. 

The organ requires a 20 h.p. motor, which travels as a 
separate unit, with flexible-hose conductor, 18” diameter; 
metal conductors would take too much time in assembling. 
The whole instrument is transported on four especially de- 
signed trucks. To withstand road-work, the tuners on the 
pipes have been fitted with screwed clamps and the tuning- 
wires for the reeds have brass sleeves and lock-screws. So 
well has that part of it been done that sometimes the instru- 
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ment is moved from one theater to another without the 
necessity of tuning. 

In addition to the units already described, there is a relay 
unit weighing about two tons, and also the large and heavy 
console in solid walnut. Extra motors are a part of the in- 
strument, to meet situations where standard current may not 
be available. 

Mechanically the instrument speaks eloquently and con- 
vincingly in behalf of itself and its builder, but how about 
musically? Here are a few random quotations from a dis- 
interested British writer after he had “spent about six hours” 
with Mr. Foort’s staff and heard Mr. Foort play the organ 
and give his lecture: 

“I can quite believe him when he said that the organ would 
do a great deal to bridge the gap which has grown between 
straight and theater organs. Its Diapason chorus was really 
marvelous, and would do justice to any cathedral organ. I 
went to the theater expecting to see a modern theater organ, 
but realized I was viewing an organ comparable with any 
concert organ. .... I would give a great deal to hear the 
organ in a hall with favorable acoustics. ... . Naturally there 
are difficulties in acoustics, but to the real and understanding 
organ lover and enthusiast, this is the organ to delight his 
heart, and I feel sure that if you heard any of Mr. Foort’s 
recitals on it, you would feel well satisfied with your work.” 

If Miss Soosie wants to know what the Relay Unit is, as 
shown in one of the photographs, she is on the right track; 
if she doesn’t care a hoot, she’s not our Miss Soosie. The 
relay-unit is the switchboard that makes all the necessary 
contacts between the stops and keys of the console and the 
valves under the individual pipes in the organ. Somewhat 
like a telephone switchboard; there are thousands of tele- 
phones in each city, but obviously they are not all connected 
to each other all the time, but connected only when wanted. 
It’s the same with the organ. There are a great mass of 
contacts in such an organ as this; the relay-unit is the switch- 
board where, with the assistance of magnets, the necessary 
contacts between the right keys and the right pipes are made 
when they are wanted and not made when they are not wanted. 
And about the only people who understand much more about 
it than that are the factory specialists and maintenance men 
who put the thing together in the first place and then keep 
it functioning thereafter. 

M. P. Moller himself was in England in November and 
attended Mr. Foort’s opening program, hearing it repeatedly 
in the first three theaters to which it was moved; he reports 
himself ‘proud of the organ,” principally from the mechanic- 
al standpoint, for the instrument was built to please its pur- 
chaser rather than its creator, and for that purpose digresses 
from the tonal trends of recent years, though “‘tonally it sur- 
passes anything that has been done elsewhere in any theater 
organ.” 

From England comes the latest advice, that ‘‘the first re- 
cording on the new organ has been made, Finlandia, complete 
on two sides; we heard the test copies yesterday and the 
recording is simply marvelous. There is no doubt that this 
record marks a new step forward in organ recording. H.M.V. 
are very enthusiastic over it and there will be many more.” 

As a matter of record, the record-breaking portable organ 
was first assembled in the Royal Theater, London, which had 
been engaged for a week, to get the organ unpacked and as- 
sembled. A lecture and demonstration were then given by 
Mr. Foort to an invited audience of theater owners and news- 
papermen. The first public programs were given in the 
Palace Theater, Manchester. 

Mr. Foort is associated with a small group of individuals 
who have formed a limited company to manage the organ 
atid its organist as a business, and it is reported that already 
the advance bookings will keep both busy without interrup- 
tion until next August. The program generally consists of 
popular numbers, including a realistic arrangement of The 


Storm, followed by a lecture on the instrument. With the 
aid of a removable screen, plate-glass, flood-lights, etc., the 
audience sees the organ at work during Mr. Foort’s lecture. 





MR. REGINALD FOORT 
who gained nation-wide popularity as radio organist in England and now 
tours that country with his own portable organ 


A Portable Organ 
LONDON, ENGLAND 
MR. REGINALD FoorT, Owner 
M. P. Moller Inc. 
Completed, Autumn of 1938. 
V-25. R-27. §-215 (22 of them percussion). P-2007. 
THE ORGAN 
All pressures are 10” unless otherwise specified. 
IN MAIN CHAMBER: Division 4: 
8 Diapason 43-scale 85 
Concert Flute 85 
Viole d’Orchestre 85 
Viole d’Orchestre Celeste 73 


4 Orchestral Strings 2r 122 
Muted Strings 2r 122 
Tremulant 

DIVISION 5: 

16 *Diaphone Stentor Principal 85 
+Gamba 97 

4 Gamba Celeste 61 

16 +Chorus Trumpet 9’’-scale 85 


Tremulant (for above registers) 
16 Tibia Clausa-2 97 
4 Vox Humana-2 61 
Tremulant (for two above) 
*Bottom 24 pipes on 15” wind. 
tBottom octave on 15” wind. 
IN SOLO CHAMBER: Division 1: 
16 Tuba Mirabilis 15”-wind 85 
8 English Post-Horn 15”-wind 73 
Solo Trumpet 15”-wind 73 
Tuba Horn 15”-wind 73 
Tremulant 
DIVISION 2: 
8 Tibia Clausa-1 15”-wind 85 
4 Doppelfloete 15”-wind 61 
Tremulant (for above registers) 
8 +Tibia Clausa-3 85 
Vox Humana-1 73 
Tremulant (for two above) 
{Bottom octave on 15” wind. 
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Pipework of the organ built by M. P. Moller Inc. for Mr. Reginald Foort of London who will tour all England with it. 


DIVISION 3: 
8 Clarinet 73 
Orchestral Oboe 73 
Tremulant (for above registers) 
8 Saxophone 73 
4 Krumet 314” scale 61 
Musette 61 
Tremulant (for three above) 
IN PERCUSSION CHAMBER: DIVISION 6: 
Xylophone rs tc 49b 
Chrysoglott tc 49 (optional vibra effect) 
Glockenspiel—Orchestral Bells rs ss tc 37 
Cathedral Chimes G-g? 25 

Traps: Bass Drum tap and roll, Snare Drum, Cymbal, 
Crash Cymbal, Triangle, Sleigh Bells, Castanets, Tambourine, 
Sand Block, Chinese Block rs and ss, Train Whistle, Police 
Whistle, Bird Whistle, Steamboat Whistle, Fire Bell, Siren, 
Auto Horn, Surf. 

Because of the unique character of the organ we give the 
pipework arranged logically by family, with the lowest pitch 
and number of pipes of each register: 

Pipework by Families 
8’ Diapason 85 
16’ Diaphone-Stentor-Principal 85 
8’ Concert Flute 85 
8’ Tibia Clausa-1 85 
16’ Tibia Clausa-2 97 
8’ Tibia Clausa-3 85 
4’ Doppelfloete 61 
16’ Gamba 97 
4’ Gamba Celeste 61 
8’ Viole d’Orchestre 85 
8’ Viole d’Orchestre Celeste 73 
4’ Orchestral Strings 2r 122 
4’ Muted Strings 2r 122 
16’ Tuba Mirabilis 85 
8’ Solo Trumpet 73 
16’ Chorus Trumpet 85 
8’ Clarinet 73 
8’ Orchestral Oboe 73 
8’ Saxophone 73 
8’ Tuba Horn 73 
8’ English Post-Horn 73 
8’ Vox Humana-1 73 
4’ Vox Humana-2 61 
4’ Krumet 61 
4’ Musette 61 


In the console stoplist * marks all stops borrowed an 
octave lower than their registers; the bottom octave of notes 
on the keyboard have been wired to repeat the bottom octave 


of available pipes. 
with the organ. 


Tremulants are not listed other than 


The name of the parent register is invariably applied to 
every borrow; the tone of pipework is not influenced by 


wires from the console. 


PEDAL: 

52 Resultant 

16 Diaphone 
Tibia Clausa-2 
Gamba 

8 Diapason 
Diaphone 
Concert Flute 
Tibia Clausa-1 
Tibia Clausa-2 
Tibia Clausa-3 
Gamba 
Viole d’Orchestre 

32 Resultant 

16 Tuba Mirabilis 
Chorus Trumpet 

8 Tuba Mirabilis 
Chorus Trumpet 


Tuba Horn 
16 Piano 
8 Piano 


Bass Drum loud tap, Bass 
Drum soft tap, Bass Drum 
roll, Cymbal Roll. 
* 
GREAT, Man. 2, 73-Note: 
16 Diapason* 
Diaphone 
Tibia Clausa-1* 
Tibia Clausa-2 
Tibia Clausa-3* 
Gamba 
8 Diapason 
Diaphone 
Concert Flute 
Tibia Clausa-1 
Tibia Clausa-2 
Tibia Clausa-3 


85 


Gamba 
Gamba Celeste* 
Viole d’Orchestre 
V. d’O. Celeste 
Orch. Strings 2r* 
5 1/3 Diapason 
4 Diapason 
Diaphone 
Concert Flute 
Tibia Clausa-1 
Tibia Clausa-2 
Tibia Clausa-3 
Gamba 
Gamba Celeste 
Viole d’Orchestre 
V. d’O. Celeste 
Orch. Strings 2r 
2 2/3 Concert Flute 
Tibia Clausa-3 
2 Concert Flute 
Tibia Clausa-3 
Viole d’Orchestre 
1 3/5 Concert Flute 
IV Diapason Mixture 
12-15-19-22 
16 Tuba Mirabilis 
Chorus Trumpet 
Saxophone* 
Tuba Horn* 
Vox Humana-1* 
8 Tuba Mirabilis 
Solo Trumpet 
Chorus Trumpet 
Clarinet 
Orch. Oboe 
Saxophone 
Tuba Horn 
Vox Humana-1 





8 


4 


16 


8 





HERE'S WHAT MAKES IT TICK 
Two more of the Forgotten Men of the organ world are working on the relay 
unit of Mr. Foort's portable organ 


Krumet* 

Tuba Mirabilis 
Solo Trumpet 
Chorus Trumpet 
Saxophone 
Tuba Horn 
Piano 
Xylophone 


Piano 
e 


ACCOMPANIMENT, 


Man. 1 (bottom), 
73-Note: 
Concert Flute* 
Gamba 
Diapason 
Diaphone 
Concert Flute 
Tibia Clausa-1 
Tibia Clausa-2 
Tibia Clausa-3 
Gamba 
Gamba Celeste 
Viole d’Orchestre 
V. d’O. Celeste 
Orch. Strings 2r* 


Muted Strings 2r* 


Diapason 
Diaphone 
Concert Flute 
Tibia Clausa-1 
Tibia Clausa-2 
Tibia Clausa-3 


2 2/3 
2 


4 
8 


4 


Gamba 

Gamba Celeste 
Viole d’Orchestre 
V. d’O. Celeste 
Orch. Strings 2r 
Muted Strings 2r 
Concert Flute 
Concert Flute 
Viole d’Orchestre 
Tuba Mirabilis 
Solo Trumpet 
Chorus Trumpet 
Clarinet 
Saxophone 

Tuba Horn 

Vox Humana-1 
Vox Humana-2* 
Krumet* 

Vox Humana-1 
Vox Humana-2 
Piano 
Piano-Marimba 
Piano 


Snare Drum, Castanets, Tam- 


bourine, Chinese Block tap 


’ 


Sand Block, Tom-Tom. 
SECOND Toucu, 61-Note: 


8 


4 
8 


Tibia Clausa-1 
Tibia Clausa-3 
Tibia Clausa-3 
Solo Trumpet 
Clarinet 
Saxophone 
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Tuba Horn Glockenspiel tc 
Krumet* Chimes 
Musette* 4 Piano 
Crash Cymbal, Triangle. e 
© SOLO, Man. 4, 73-Note: 
ORCHESTRAL, 16 Tibia Clausa-1* 


Tibia Clausa-3* 


Man. 3, 61-Note: 
Viole d’Orchestre* 


16 Diaphone 


Tibia Clausa-2 8 Tibia Clausa-1 
Gamba Tibia Clausa-2 
8 Stentor Tibia Clausa-3 


Viole d’Orchestre 
V. d’O. Celeste 
5 1/3 Tibia Clausa-3 
4 Tibia Clausa-# 


Tibia Clausa-1 
Tibia Clausa-2 
Tibia Clausa-3 


Doppelfloete* ii 
Gamba Tibia Clausa-2 
Gamba Celeste* Tibia Clausa-3 

. 2 2/3 Tibia Clausa-1 

' ah an Tibia Clausa-3 


Tibia Clausa-1 
Tibia Clausa-2 
Tibia Clausa-3 
Doppelfloete 
Gamba 
Gamba Celeste 
2 2/3 Tibia Clausa-2 
2 Tibia Clausa-2 


2 Tibia Clausa-1 
Tibia Clausa-3 

16 Solo Trumpet* 
Saxophone* 
Vox Humana-1* 

8 Tuba Mirabilis 
Solo Trumpet 


' Clarinet 
16 Tuba Mirabilis Orch. Oboe 
Chorus Trumpet Saxophone 
Clarinet* Tuba Horn 


English Post-Horn* 


8 Tuba Mirabilis 
Solo Trumpet 


English Post-Horn 
Vox Humana-1 
Vox Humana-2* 


Chorus Trumpet Krumet* 
Clarinet Musette* 
Orch. Oboe 4 Solo Trumpet 
Saxophone Saxophone 
Tuba Horn Vox Humana-1 
English Post-Horn Vox Humana-2 
Vox Humana-1 8 Orchestral Bells rs 
Krumet* e 
Musette* BOMBARDE, 
4 Tuba Mirabilis Man. 5, 61-Note: 
Chorus Trumpet 8 Piano 
English Post-Horn Piano-Mandolin 
8 Piano Xylophone tc 


Chrysoglott tc 
Glockenspiel 
Chimes 


Piano-Marimba 
Xylophone tc 
Chrysoglott tc 


COUPLERS 23: 


To Ped.: G. A. O. L(Solo) 

Gt.: G-16-4. O. L. 

Ace: A4. 

Acc. 2nd Touch: G-4. O. L. 
Ord.: G. L. 

Solo (L): L-16-4. 

Bomb.: O-16-8-5 1/3-4-3 1/5-2 2/3. L. 


Combons 85: Pedal 5, and 20 each for Great, Accom- 
paniment, Orchestral, Solo. 

The Great combons are on double-touch, second-touch 
functioning as piston-masters, each piston bringing on all 
other pistons of its number. 

Accompaniment combons are on double-touch, second- 
touch operating the Pedal Organ; by means of a manual- 
combination release-piston, these same pistons are used to 
operate the Pedal Organ alone. 

Orchestral and Solo combons control also the couplers to 
their respective divisions. 

All combons are adjustable by means of a switch-board, 
not in the usual Moller manner. As the console photo shows, 
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the combons are separated into groups of five by small divid- 
ing strips. 

Crescendos 4: Main Chamber, Solo Chamber, Percussion 
Chamber, Register. 

On the Percussion crescendo-shoe is a piston, at the toe 
end, by which the Solo-chamber shutters are coupled to the 
Percussion shoe. 

In the drawer under the left jamb are pistons to operate 
15 of the trap effects. The Crash Cymbal is also operated 
by a toe-stud; the Chinese Block repeat is operated by pistons 
in the key-cheeks. 

Stops of each division can be put off by cancels over each 
division of stop-tongues. 

There are also a full-organ reversible, piano sostenuto, in- 
dicators (above right end of top manual) for each of the 
four crescendos, and an extra set of contacts on the Great 
keys for temporary connections to existing organs in music 
halls into which this portable instrument may be moved. The 
pedal clavier is removable. Chests have primaries on all 
valve-holes 1/2” diameter and larger; manual chests are 8” 
deep; chest rack-boards are 3/4” thick; all console, switch, 
and percussion pneumatics are of leather; all cable junctions 
are detachable at one end. 

The console has been built with the necessary mechanism 
so that an electrically-operated player-piano can be played 
from the organ console, and also the portable Moller can 
easily make connections with any other electric-action organ 
in the auditorium and both can be played from the 5m 
Moller console. The percussion instruments were supplied 
by Deagan; trap effects were made in the Moller factory. 

The Krumet, which we fail to find in any dictionary of 
organ voices, has the resonator of a Clarinet, the double-cone 
top of a Cor Anglais, and the Kinura shallot. As one expert 
puts it, “Your imagination may provide what this combina- 
tion sounds like; however it has a very definite place in the 
scheme—but would not be used for playing the seven-fold 
amen.” 

On paper, if we forget to, remember the couplers, the 
Bombarde Organ looks like the sum total of nothing plus 
half of it, but it is intended to be used with the couplers, 
and thus used, “it easily out-Bombarded everything else in 
the organ.” An organ-builder is always shocked by these 
dummy-manuals when an organist asks for them and doesn’t 
have money or space to put anything more on them than the 





A WORLD'S RECORD 
Console of the world's largest movable organ, built by M. P. Moller Inc. for 
Mr. Reginald Foort of London, England. 


couplers; yet with the couplers they give vastly greater pli- 
ability to all the rest of the organ. 

Congratulations to Mr. Foort for his idea and the courage 
to back it up. And, once more, to the Moller organization 
for accepting and solving a mass of unprecendented prob- 
lems. We wish it had been possible for Mr. Foort to have 
toured our chief American cities with his instrument before 
sailing off to England with it. 

The stoplist speaks for itself. It is not offered here, nor 
was it originally designed, as the ideal organ. It was de- 
signed to meet a need Mr. Foort was sure existed, and heaven 
be praised that there are organ builders in America willing 
and able to build what is wanted. Left to his own devices, 
every builder, in America as in England, will earnestly try 
to build up to his best ideal; and that is all well and good. 
But the public can rejoice that there still are organists who 
will play Traumerei or the Andantino in D-flat when people 
want them to, and builders who will devote their last ounce 
of energy and artistry to the creation of such an organ when 
that is what the purchaser needs and wants. Our thanks to 
the Moller organization for the photographs and details here- 
with presented. Again T.A.O. puts on record the details of 
one of the organ world’s most unique products.—T.S.B. 


Church & Choir Relationships 


By RUTH KREHBIEL JACOBS 


Volunteer Choirs: Article 3 
/ \ CHURCH is a difficult field in 


which to work because there are usually so many conflicting 
interests, so little space, and so little of the careful organ- 
ization that obviates similar difficulties in secular organizations. 
The Missionary Society may be planning to use the room you 
had expected to use for children’s choir rehearsal. The Young 
People’s Society may plan a picnic for the evening when you 
hold your choir rehearsal. The director has to be both fair 
and firm in settling such difficulties, or, better still, in avoid- 
ing them. 

Perhaps more unhappiness is caused among directors by the 
minister's lack of understanding, than by any other cause. 
Director and minister frequently fail to recognize mutual re- 
sponsibilities. The minister accuses the director, and the di- 
rector blames the minister. Sometimes the difficulties are the 
result of marrow-mindedness, sometimes of selfishness, but 


The success of the volunteer choir depends largely 
upon the organist’s ability to coordinate the inter- 
ests of minister, music committee, and congregation, 
leading all three in the realization of the value of 
music’s contribution to the Sunday services. 


more frequently of ignorance. The minister, with no training 
in music, still less in church music, fails to see the necessity 
for consideration of the musical program. Very frequently 
the organist starts work under the foolish assumption that he 
can disregard the minister. Satisfactory results are possible 
only when minister and musician hold the viewpoint of the 
other in mutual respect. 

What does the minister owe the musician? What is his 
share of the responsibility? The general character of the 
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service is his province; he should give the musician the op- 
portunity to make the music enhance that character as much 
as possible. If the director does not know until Friday morn- 
ing what the text of the sermon is, and has rehearsal Friday 
evening, he is seriously handicapped in producing well- 
prepared, appropriate music. A minister may choose his text 
Friday, and prepare his sermon easily by Sunday, but that is 
not possible with choirs. Anthems should be in rehearsal 
weeks before they are performed. Unless the minister allows 
the director time to prepare music adequately, he has no right 
to expect effective music. 

It is not asking much, to insist that the sermon subjects 
be selected several weeks in advance. One minister plans 
his sermons for several months at a time, and gives the list 
of themes to his director. As his sermons are not of the 
usual stamp, it is sometimes extremely difficult to find ap- 
propriate music. It is frequently necessary to spend hours 
with files and anthem-catalogues to find anything at all suit- 
able. Sometimes it means putting new anthems into rehearsal. 
In that church, the music would be a failure without the fine 
cooperation of the minister. If he failed to consider the prob- 
lems of the director, the music would of necessity be in- 
appropriate and ineffective. 

The minister is generally the final authority in the church, 
and can be a great help in educating the church to keep re- 
hearsals free from interference. He realizes the annoyance 
of being disturbed in the preparation of his sermon; think 
how much more annoying interference would be if his sermon 
depended on the combined simultaneous work of thirty or 
forty people. The music is a part of the ministry of the 
church; the minister should help educate the people to the be- 
lief that other occupations must not interfere with the pro- 
duction of an effective music ministry. 

It is not easy to convince a church that rehearsal night must 
be inviolate; but if the music is to succeed they must be con- 
vinced. A choir is utterly futile if plays and parties and 
lectures and class-meetings are allowed to interfere with re- 
hearsals. Rehearsals should be held unvaringly—the same 
place, the same day, the same hour, every week. If the right 
morale is built up within the choir, other organizations will 
eventually learn to avoid that place and hour in scheduling 
their affairs. 

A minister owes it to his director not to interfere with the 
management of the choir. The director must be the sole 
authority on subjects of choir policy and membership. If 
the director refuses to take the deacon’s wife into the choir, 
the minister should respect his decision. The director is held 
in sole responsibility for the work of the choir; it is not fair 
to force the responsibility upon him without granting him the 
authority as well. The obligations of the minister toward the 
director are obligations of common fairness. Yet, I have 
known ministers to hire outside musicians for special oc- 
casions without consulting or even informing the director. 
One minister attempted to make a fine musician act as his 
secretary. He insisted, when he was not occupied with re- 
hearsals, that he sit in the church office to answer phone calls. 
More frequently than not, the minister is willing enough to 
cooperate, but there are cases where the musician has no chance 
whatever. Then there is nothing else to do but to resign, and 
seek happier fields of service elsewhere. 

But the musician is also guilty of unfairness at times. He 
has no right to make disparaging remarks about the minister. 
He should build up in his choir a spirit of respect for the 
ministry. He is under obligation to produce the best music 
possible. He should be frank and honest in his dealings with 
the minister. He must give him and the church the best of 
which he is capable; carelessness is more harmful to him than 
to any one else. 

One of the delicate tasks of the director is to build the choir 
into the church. It is easy for the congregation to deny all 
responsibility for the choir. They should be brought to con- 


sider the choir a ministry rather than an organization. The 
director is wise who makes the church feel responsible for the 
choir. In organizing a new choir, the congregation should be 
called on for information and cooperation in locating singers. 
If the church can be induced to sponsor some movement for 
the choir—new music, or new robes, or an outing or concert— 
their interest will be much more acute. The choir should do 
things to make the church proud of them, and the credit 
should be given to the church. The more the church can be 
interested in the needs of the choir, the stronger will be the 
position of the director. The more people actively associated 
with the work of the choir, the finer the relationship between 
congregation and choir. If there are no choir projects, the 
director should create them. His access to the congregation 
will be through the church paper, the minister, through in- 
dividual choir members, and other organizations of the church. 
His judgment will tell him which is the best avenue of ap- 
proach; as far as possible he will keep all avenues open. 

The music committee can be a very helpful medium, but it 
is frequently the source of endless trouble. Unless the music 
committee recognizes the authority of the director, it is a fear- 
ful handicap. On the other hand, directors sometimes allow 
the music committee to stagnate. They should be utilized as a 
link between church and choir. Sometimes projects can be 
carried out more effectively by the music committee than by 
the director. 

The clever director will allow his music committee to con- 
ceive the plans he has very carefully prepared beforehand. 
Working under the impression that the idea originated with 
them, they will carry it through with much greater enthusiasm. 
The music committee can keep the church conscious of the 
choirs. They should know what is happening and what is 
going to happen, but they should never be allowed to dictate 
what is to happen. 

The functions of the music committee vary so widely that 
one cannot set up a standard of action. If they assume too 
much authority, it is frequently because the director is not 
positive in his projects and purposes. If they lack energy, 
and avoid responsibility, they should be given so much to do 
that they will either come to life or resign. A music com- 
mittee is harder to manage than a choir, but it is splendid 
training in diplomacy to dominate them without antagonizing 
them. 

The music program surrounding the choirs may be as 
elaborate or as simple as necessity demands. It is helpful 
to have a choir mother, a woman who takes care of the robes. 
Her responsibility should be the appearance of the choir. If 
the choir is large, or there are several choirs, she should have 
an assistant. One of them at least should be on hand every 
time the choir sings. Again, the choir mothers, if judiciously 
selected, can help to bind the choir and church together. If 
they are women who are respected by the church, they can 
create general respect for the work of the choir. 

In my own church, the work of the choir mother became 
so taxing that we organized a Choir Guild, into whose mem- 
bership we invited women who were genuinely interested in 
the choirs and were willing to work. We started with a 
dozen women, most of them not deeply involved in other 
church responsibilities. The choir mother is their president, 
and they have their secretary. Each member has particular 
duties. They thoroughly enjoy each other’s company, and the 
cause they represent. They have made dozens of new robes 
for the children’s choirs, they help to robe the children, they 
have planned and served an Easter breakfast for our choristers, 
and are the most willing and happy workers in the whole of 
our organization. 

When costumes need to be made for plays or transportation 
needs to be provided for choir trips, when we want special 
parties, when money needs to be raised for some project, they 
are always ready and always efficient. But their greatest value 
is their missionary spirit. There are always people who listen 
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to the music on their infrequent visits to church, and think 
how easily the director earns his salary. Such people we have 
always with us; they are not usually malicious in their attitude 
but they are completely ignorant of the preparation and struc- 
ture that support the Sunday music. It would be useless for 
the director to justify himself, but the Choir Guild can very 
effectively dispel criticism. If your choir work is extensive 
enough to warrant a Choir Guild, start one, and put it to 
work. 

Obligations are usually mutual. If the church owes the 
choir support, the choirs, in return, owe the church sincerity. 
If you allow your choir to be satisfied with careless work, if 
you allow restlessness and disturbance during the service, you 
are not fulfilling your part of the agreement. You should 
place your ideals of performance and deportment as high as 
possible. Only then is music of any value to the service. The 
choir’s chief share in the service is not the anthems, but the 
atmosphere they create for the worshipers. Whispering and 
fidgeting will ruin the effect of the finest anthems. The choir 
owes the church dignity, sincerity and beauty. And, in at- 
taining these qualities, they will unconsciously be gaining 
poise and personality as well. 

(To be continued) 


Austin's New Vacuum System 
Developed by AUSTIN ORGANS INC. 


A simple but efficient solution of action problems in low-pressure voicing 


WW ueEn Norman H. Taylor on 
January page 23 called for a vacuum system to supplement the 
work of the pneumatic motors inside an organ chest, he was 
asking for something the ingenuity of an American organ- 
builder had already supplied. Dec. 19, 1937, the Unitarian 
Church, Oakland, Calif., dedicated its organ, built by Austin 
Organs Inc., and in that organ, Austin Opus 2004, was in- 
corporated for the first time the newly-developed vacuum 
system. 

When low-pressure work began to come back in demand 
in America some of the younger members of the Austin staff 
at the Hartford factory suggested the use of a vacuum sys- 
tem to overcome any possible action difficulties when placing 
low-pressure pipework on the famous Austin universal wind- 
chest (see July 1938 T.A.O. for. a complete description of 
the Austin chest). Nothing was done with the suggestion 
until the Oakland Unitarian contracted for its 3-49 (33 voices, 
42 ranks; see T.A.O. for April 1938). The Great was to be 
on 3 1/4” wind, so the men who made the original vacuum- 
system suggestion, being then in command of Austin Organs 
Inc., developed their ideas and the result is as here described, 
with the Oakland Church as the first example in the realm of 
organ building, so far as T.A.O. knows. 

By courtesy of Frederic B. Austin, president of Austin Or- 
gans Inc., and those associated with him, T.A.O. presents 
herewith a drawing of the vacuum-system. Mr. Austin has 
supplied the correct names for the various parts identified in 
the drawing: 


1. Magnet 8. Valve Lever 

2. Armature 9. Stop-Action Roller 

3. Primary Pouch 10. Vacuum Box 

4. Secondary Exhaust Valve 11. Winker 

5. Motor Pneumatic 12. Winker Spring 

6. Trace Link 13. Vacuum-Exhauster Pipe 
7. Pipe-Bar Valve-Wire 14. Reservoir 


he vacuum system is operated by a Spencer Turbine Com- 
pany suction motor; in the Oakland organ the suction motor 
is 1/8 h.p. and when operating with the 3 1/4” pressure 
inside the chest, gives a potential action-pressure of 6 1/2” 
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and does the job perfectly. The h.p. and suction-values of 
Spencer Turbine outfits can be anything desired; the Austin 
universal windchest can carry pipework on any pressures, 
however low. Says Mr. Austin: 

“Incidentally, the vacuum-box acts as a very effective 
muffler. The winker on the cover of the vacuum-box serves 
to displace the initial attack of the action. There is no con- 
trolling-valve used in connection with Winker, hence it is 







































































THE AUSTIN VACUUM SYSTEM 
By which Austin ingenuity triumphs over another former difficulty ar’s'ng 
from current low-pressure voicing 


quite a simple affair and does the work effectively with the 
least complication. The Spencer Turbine suction machine is 
designed with a very flat pressure-curve so that the suction 
pressure remains quite constant, regardless of the volume 
used.” 

Speaking of the wellknown Austin ingenuity in meeting 
the organist’s every whim, Howard A. Walker, vicepresident 
and treasurer, in acknowledging compliments on this new 
feature of Austin organs, says, with creditable pride, “As a 
matter of fact, we know of nothing that the organist desires 
in the way of equipment or special effects that we cannot 
provide.” 

Mr. Austin reminds us that ‘‘the stop actions for the low- 
pressure chests are also exhausted into a similar vacuum-box 
on the chest end. This stop action vacuum-box receives the 
exhaust from any internal actions that may be applied to 
the pipe-bar valves, such as borrows. Relays, stop actions, 
and other internal actions are all working through the ex- 
haust system.” 

How does it work? Since the organist’s success is so large- 
ly dependent upon the organs he plays, we review the whole 
operation. 

Let us assume that the pipe-hole shown in the top holds the 
CC Salicional. Press down the CC key at the console, and 
MAGNET 1 is energized, and lifts ARMATURE 2 off the port 
it is shown covering in the drawing, pulling it over against 
the lower tip of the magnet. Pressure-wind inside the chest 
immediately collapses PRIMARY POUCH 3, and as the face of 
the pouch collapses toward the magnet, it draws with it the 
SECONDARY EXHAUST VALVE 4, thus allowing the wind in- 
side MOTOR PNEUMATIC 5 to exhaust downward and left- 











ward into the vacuum-box that has now been built onto the 
outside of the chest, as shown. As the motor pneumatic (5) 
exhausts, its face-board collapses (moving leftward) and 
carries with it the TRACE, to which (by TRACE-LINK 6) is at- 
tached VALVE LEVER 8. At 7 is the PIPE-BAR VALVE WIRE, 
so connected to the valve lever that the valve (shown, in the 
drawing, held up against the under side of the pipe-hole) 
can either be pulled away from the pipe hole or left closed 
against it. If the Salicional stop is off, STOP ACTION ROLLER 
9 stands in the position shown; if the Salicional is on, the 
roller moves over to the dotted-line position, and the valve 
is then drawn away from the pipe hole and Salicional CC 
pipe speaks. At 14 is shown the RESERVOIR which controls 
the wind within the chamber. So far, all these have been a 
feature of all modern Austins. 

The VACUUM SYSTEM elements are Nos. 10, 11. 12, and 
13, and it is all very simple and surprisingly inexpensive. The 
pull of suction wind from the Spencer Turbine suction motor 
comes up VACUUM PIPE 13 and into the channel that sur- 
rounds the figure 12, housed in by VACUUM Box 10. Onto 
this vacuum box is built a floating valve, properly called 
WINKER (11), which in turn is steadied and controlled by 
WINKER SPRING 12. 

Hence when the motor pneumatic (5) is allowed to ex- 
haust through the port opened by the valve at 4, the pull of 
the suction wind in the vacuum box adds its energy to the 
pressure of the pipe-wind on the face of the pneumatic (5) 
and the action is made just that much snappier and stronger. 

The result? Austin can now build pipe-work on half-inch 
pressure and make the famous universal chest work just as 
speedily as it works for a 10” reed. Our thanks to Herbert 
Brown for first information about this new development, and 
to the Austin staff for the drawing and data herewith pre- 
sented. If there’s something you want in an organ, ask an 
American organ-builder. You'll get it—T.S.B. 


New York World's Fair Organ 


And some brief biographical facts about its donor 

® The authorities report the grounds and _build- 
ings are now 80% completed; the opening is scheduled for 
Sunday April 30. Since America is still claiming to be a 
Christian not a heathen nation, why open on a Sunday? The 
Temple of Religion is to have, as announced in these pages 
last month by the Aeolian-Skinner Organ Co., a 3-40 de- 
signed and voiced by G. Donald Harrison to meet the ideas 
of its purchaser and Parvin Titus who “has been technical 
advisor for Mr. Haussermann from the very first of the whole 
project.” Acting for Mr. Haussermann in all publicity mat- 
ters dealing with the organ is Dr. Hans Heinsheimer, to 
whom T.A.O.’s thanks for the present facts. 

Ever hear of an organist-composer able to buy such an 
organ for his own home, rebuild that home to accommodate 
the organ, and then lend the whole instrument to a fair? 
Such a man is John Haussermann, born in Manila, P.I., who 
had his education in the public schools of New Richmond, 
Ohio, and in Colorado College. He studied music in Manil- 
la and in Paris, with Paul le Flem and Marcel Dupre, and 
began composition in Paris in 1932; in 1934 he went to live 
in Cincinnati, Ohio, where he founded the Contemporary 
Concert Series—chamber concerts of works by contemporary 
composers. He has just completed his Symphony 1. His 
Nocturne & Dance (1934) and After Christmas Suite (1937) 
have been performed in Cincinnati and Philadelphia. 

Mr. Haussermann’s interest in the organ has been cul- 
tivated for a long time. In addition to other teachers he 
studied organ with Parvin Titus in Cincinnati where he has 
made his home. To further increase interest in the organ 
Mr. Haussermann now offers two prizes for organ composi- 
tions, $200. for an organ solo and another $200. for a com- 
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MR. JOHN HAUSSERMANN 
Organist and composer who lends his Aeolian-Skinner residence organ to the 
New York World's Fair 


position for organ in combination with other instruments; 
details are promised for a later issue. 

T.A.O. hails Mr. Haussermann as benefactor of the organ 
world. May we have more like him. 


Choral Competitions at World's Fair 


© The American Welsh Committee announces its internation- 
al choral competitions, Aug. 25, 26, and 27 in the Court of 
Peace, World's Fair, New York; Philip James, organist and 
composer, of New York University, is chairman of the 
Eisteddfod Committee. Contestants must register before 
May 1. 

$3000. first and $1000. second prizes, to mixed choruses 
of from 150 to 200 voices; required compositions are Bach's 
“Sanctus” from the ‘“B-Minor Mass,” to be sung in Latin, 
and Philip James’ “By the Waters of Babylon,” both pub- 
lished by Gray. 

$1000. first and $500. second prizes, to men’s choruses of 
from 60 to 100 voices; Bantock’s “Lucifer in Starlight” 
(Novello-Gray), to be sung unaccompanied, and Protheroe’s 
“The Nun of Nidaros’ (Gamble-Hinged). 

$750. for women’s choirs of from 50 to 70 voices; Haydn 
Morris’ ‘Joyous Fairies’ (Banks-Schuberth) may be sung in 
English or Welsh, and C. V. Stanford’s ‘The Blue Bird” 
(Stainer-Galaxy) to be sung unaccompanied. 

$50. each for ‘‘challenge solos for women and men,” and 
the list of permissible solos can be obtained from the secre- 
tary; no vocalist “‘of professional standing’ may enter this 
competition. 

Only specified editions of the works listed will be per- 
mitted; prizes will be awarded, divided, or withheld as the 
judges deem best; all competing choirs “must assist in the 
phonograph recording and radio broadcasting as well as in 
the final concert.” Secretary is Dr. D. E. Jones, Scranton 
Tribune, Scranton, Pa. 































































EDITORIAL COMMENTS 











aA REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








They Jump on Us 


Saws a reader, “Your publica- 
tion is getting better, but you still favor one builder to a 
greater extent than any other,” and the reason is advertising. 
I’ve often wondered why somebody has not jumped on T.A.O. 
for publishing so many photographs, stoplists, and articles 
dealing with Holtkamp organs; they've gotten the major 
share in recent years. 

These things are governed first by what is made available 
that is worth publishing. If two sources furnish such ma- 
terial and the values are equal so far as our readers are con- 
cerned, we naturally give the favor to the one who supports 
the magazine, not to him who ignores it; any man who would 
do otherwise would be, I think, just plain crazy. What would 
you think of an organist who would play a beautiful Easter 
morning service for a church that didn’t contribute a dollar 
to his support, instead of playing that service for the church 
that was giving him money every month? 

Mr. Holtkamp has the habit of furnishing many fine and 
original photographs, accompanied by stoplists that are, to say 
the minimum, different and therefore interesting. But his 
firm doesn’t contribute several thousand dollars each year 
to help maintain the magazine, so nobody bothers to jump on 
him. What a life. Our builders do their utmost in good 
work and their minimum in making it known. We've been 
able to educate only one or two to the latter equally important 
job. 

—t.s.b.— 

Along the line of advertising and the comments on Septem- 
ber page 320, the National Better Business Bureau has com- 
piled some figures on the cost of advertising and its relation- 
ship to what the customer pays. On a “nationally advertised” 
bed-sheet retailing for $1.75, the customer would pay $1.74 
if it had not been advertised and if the customer none the 
less had somehow learned about the quality of the sheet and 
the manufacturer, without advertising, were somehow still 
able to keep his sales at high figure and consequently his 
production at the same high figure; obviously without quantity 
every pzoduct’s cost must be higher. . The advertising added 
one cent as direct cost and probably deducted fifty cents 
through quantity production made possible by advertising. 

Says the N.B.B.B.: “The advertising expenditure on a 
loaf of bread is less than the cost of the wrapper that keeps 
it clean.” Other figures for the amount spent on legitimate 
advertising, as well as on radio twaddle, are 36/10000 of 
one cent, if you can figure an amount that small, on a can 
of soup selling for 12¢; 1/Sth of one cent on a cake of 
toilet soap selling for 7¢. 

The government servant who attempted to capitalize on 
popular ignorance by saying a high-salary corporation officer 
was increasing the cost of living for the citizen, should be 
asked to figure just how much he, complete scoundrel that he 
is in 1939, is adding to the cost of bread, soap, bed-sheets, 
and every other product. 


—t.s.b.— 
This being Contention Month we include: 
“The article on the new electrotone and those of the past 
have been very interesting, but would appreciate the deletion 





of biased editorial comment.” 

And this lengthier one: 

“There are a few points which, in my humble opinion, 
have not been entirely becoming to your magazine. In the 
first place, I was rather disagreeably surprised to find more 
than half of the main articles of the year devoted to choir 
management. The dominant: attitude seemed to give more 
credit to the ‘organ players’ as choirmasters than as organists. 

“Secondly, I have remarked a kind of pettiness in some 
of the articles. . . . T.S.B., whoever or whatever it happens 
to be, has a ‘catty’ way of prefacing articles by guest writers 
with remarks of the ‘nice fellow but he’s all wet of course’ 
type of which that introducing Mr. Holtkamp’s article is a 
notable example. . . .An editorial introduction of this kind is 
not only unnecessary but unpleasant... . . 

“The ‘spread’ for the Jackling Organ in the November 
issue would almost indicate that Mr. Jackling owned a con- 
trolling interest in Organ Interests.” 

And finally this, which is not a complaint, from a teacher: 

“My pupils tell me they read T.A.O. but do not know 
what it is all about. I cannot believe they are as much at a 
loss to understand what they read as I was when I used to 
read some of the music newspapers. . . .There are helpful 
articles in T.A.O. and my students will learn to understand 
what they read in it.” 

Since publishers and editors are held responsible by public 
opinion as well as by the courts for what they publish, 
whether they write it or not, we must choose between pre- 
facing erroneous and highly-debatable statements with edi- 
torial notices, or we must reject all articles containing them. 

The best example of the editorial crime is the footnote to 
Mr. Holtkamp’s article. Not one organ expert within reach 
anywhere, other than Mr. Holtkamp, would consider the 
sliderchest ; all agreed it was as dead as man-power for wind- 
supply. What to do? Here’s 2 man (Mr. Holtkamp) who 
has earned his right to have his say; he believes in the idea. 
T.A.O. then, via ““T.S.B. whoever or whatever it happens to 
be,” must decide whether Mr. Holtkamp shall present his 
views to the organ world, or whether he shall be squelched. 
If we squelch him, we're guilty of stifling progress just as 
seriously as they were in the good old days when the chrrch 
burned Joan of Arc because she believed differently than ‘the 
authorities.’ But if we let Mr. Holtkamp, with a!l the load 
of persuasive eloquence he packed into that sliderchest article, 
have his say with no footnote to point out the actual facts as 
99.9% of the world’s organ-building experts believe them to 
be, we're guilty of treachery, for we are propagating ideas 
we can’t get anybody else to endorse. What to do? Until we 
find some more reliable method, I believe it is best to permit 
all experts to have their say, pretty much unhindered save 
only when they want to say this is 1940 when all the rest 
of us ate convinced it’s 1939. We don’t mind letting an 
author say it’s 1940, even in T.A.O., but we'll stick in a 
footnote to say all other men believe it is 1939. We think 
that’s our duty. 

Catty? All too often, yes, it does read that way; a vice 
that somehow crops up by being rushed to death with more 
work than is good for any one individual, plus a hearty in- 
terest in the truth, whatever it happens to be. 
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Thousands of men have seen the statements that the organ 
industry for this or that year ran into so many millions upon 
millions of dollars. Here's an author who, for very evident 
reasons, mentions those millions. If we cut the statement, 
thousands of Americans will go right on believing those same 
fantastic figures. By admitting the statement and pointing 
out how absurd it is, we not only present one more truth but 
we also correct quite a few errors. 

How many other readers dislike beautiful pictures of de- 
lightful residence organs? Isn't it inspiring to be connected 
with an instrument that is a thing of beauty to the eye as 
well as to the ear? Aren't we all dedicating our lives to and 
deriving our support from whatever of beauty we can find 
in our world of the organ? 

Choirmasters or organists? Twenty years ago an organist 
spent 90% of his energies on preludes and postludes; any- 
way the average organist did. Today he spends 90% on his 
choir and he'd better keep it up or our conservatories will 
send their pupils out to take the job away from him. We 
don’t apologize on that score. Organists will all be earning 
more money when their choirs sing as well as they play. 

Take a look at some logarithmic tables; mean anything to 
you? Well they don’t to me. Neither do Greek, Hebrew, 
or ancient Egyptian hieroglyphs. And I'm not worrying, 
since I make no attempt to earn a living with these affairs. 
Show a five-year-old a simple set of figurings and they won't 
mean a thing to him, not even if they're as simple as 2 + 2 
— 4. But he’s got to master it some day, and he will. 

Nobody knows anything about any subject when he first 
begins to interest himself in it. The more he devotes himself 
to it, the more he will learn, and the more valuable he will 
be to the world. That’s why T.A.O. takes interest only in 
the serious details of the organ world and has no space left 
to tell its readers that Dr. Pedalthumper gave a magnificent 
recital and his choir sang beautifully. 

We'd like Miss Soosie to stick to it, for if she does she'll 
some day know more than five hundred Dr. Pedalthumpers 
knew twenty years ago, more even than they thought they 
knew—and there’s a whale of a difference. 

And whatever else T.S.B. is, it is a torment and a pest, but 
it gets more work done on less rations than anything else 
around these parts, so we continue to put up with it, each 
of us as charitably as within him lies. 

Readers have a right to ask questions, to grumble, find 
fault; quite often it is the most helpful thing a reader can do 
for a magazine he wants to continue to like. We're always 
grateful to those who do it, for we can then present the facts 
as we see them, and continue to hold those who seriously are 
interested in the organ world; which after all is the only kind 
of reader who helps the organ world, or himself, or the mag- 
azine, or our advertisers, or his own employers, though not 
many employers have found that out yet. They will—T.S.B. 


The World's Fair Carillon 


¢ J. C. Deagan Inc. give some further facts about the Stephen 
Foster Memorial Carillon now being built in the Deagan 
factory and to be first housed in the New York World’s Fair. 
As already announced in these pages, ‘the carillon is to con- 
sist of 75 tubular bells with a range of two chromatic octaves 
from middle-C,” which would account for only 25 bells, but 
in this case ‘there will be three bells for each note, which 
will be struck simultaneously; and with such an arrangement 
much greater volume, carrying power, and richness are ob- 
tainable than when but one bell is furnished for each note.” 
The structure of the instrument has already been outlined, 
but Deagan adds further details: “Were the bells placed end 
to end their total length would be more than 600’. More 
than 60 miles of wiring will go into the carillon. In all, it 
will contain 58,714 parts.” Installation in the Florida build- 


ing of the New York World’s Fair is scheduled to be com- 
pleted by April 20. 








FOR WORLD'S FAIR CARILLON 
Deagan experts in ‘'the first tuning on a bell 4'6” long and weighing 125 
pounds," for the ‘Stephen Foster Carillon." 


Church Music at the World's Fair 


By REGINALD L. McALL 


Director of the Fund for the Music Program 

© The mere fact that a program of ‘sacred’ and 
organ music is now being planned for the Temple of Religion 
at the New York World’s Fair is of vital importance to 
every church musician. in the country. 

We have already achieved two goals. The Temple itself 
is the result of strenuous efforts, by believers in the value of 
religion in the life of our nation, to provide an adequate sum 
for its construction. Last fall it was clearly seen that music 
would be at the heart of all the religious activities contem- 
plated. 

The second goal, therefore, was. the provision of an organ 
capable of interpreting the great organ works of all periods, 
as well as the major concerted works with chorus and or- 
chestra. That is now assured, through the generosity of 
John W. Haussermann, Jr., as announced in these pages. 

The music program thus made possible will include many 
features of vital interest. There will be one outstanding 
choral and orchestral concert each week, at which a wealth 
of oratorios, church cantatas, and motets will be given the 
finest performance possible to attain. On Sunday afternoons 
there will be additional concerts of church music, sometimes 
with orchestra. Concerts will also include works for smaller 
choral ensembles, with string or other orchestral accompani- 
ment. Many of the most important choral organizations of 
the country will present programs, and the orchestral resources. 
of New York and other eastern cities will be drawn upon. 
Very little of the music in this comprehensive program has 
had any wide hearing in America; a unique opportunity will 
be given the millions of visitors to the Fair to share in this 
feast of the world’s greatest religious music. 

Every day there will be an evening hour of religious music 
and meditation, when the finest available choirs from the 
Metropolitan area will be heard in liturgical and other choral 
music. 

The organ as a solo instrument will be heard in two series. 
of recitals, one historical, the other general; in addition it 
will be used in suitable programs of concert music each day. 
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The great organ concertos are to receive adequate presenta- 
tion and there will also be a wide range of chamber music 
scored to include the organ. 

Such a program will be of greatest benefit to the entire 
world of church music. It will present the best music as it 
deserves to be presented, in the best manner. But like every 
other feature of the World’s Fair, this program too must be 
self-sustaining. However, unlike other features, the religious 
music program will not be burdened with overhead—for ex- 
ample, such as the sizable rentals or concessions charged 
against virtually all other features or exhibits. 

Thus the opportunity of having this music presented under 
such ideal conditions depends entirely upon the raising of a 
sufficient fund in the very short time remaining prior to the 
opening of the Fair. We have therefore undertaken to con- 
tact leaders of choirs, choruses, and other choral groups, re- 
questing them to bring the matter before their singers, as 
well as to the attention of other musical members of their 
congregations. To be listed as a supporter of this greatest 
movement ever undertaken here in behalf of the best in 
church music will not only be an honor but it will bring 
back to each choir thus participating, regular advance notices 
from the Temple of Religion, outlining in advance the com- 
positions to be presented in the Temple so long as the Fair 
remains open. Choirs can thus be enrolled as supporting 
members of this great work for but a modest subscription to 
this essential Music Fund, as elsewhere announced in these 
pages. 

It is confidently expected that this very practical test of the 
loyalty of our church musicians will win the tremendously 
wide response it deserves. The program, as conceived, will 
bring more of the world’s finest religious and organ music 
to more people than has ever before been possible in any 
one place. 


Dr. Dickinson's ‘Twilight Music’ 
Sunday afternoons, Brick Presbyterian Church, New York 
® The liturgies of historic churches formed the theme 
of the current programs, Dr. Dickinson’s second such series, 
this year from Jan. 1 to Feb. 19, presented by the Brick 
Church chorus supplemented by a plainsong choir of men’s 
voices and a chorus of mixed voices singing from the gallery, 
with quartet of soloists, three violinists, two cellos, two flutes, 
trumpet, and harp. 
TWILIGHT MUSIC OF 1673 
Music by Dietrich Buxtehude 
“Lord in Thee do I trust,” solo cantata, 2 violins, organ 
Prelude & Fugue F (organ) 
“My Jesus is my Lasting Joy,” solo cantata, 2 violins, organ 
Praise God ye Christians (organ, 2 violins) 
“Beloved Christians,” cantata, chorus, soloists, 2 v., organ 
MUSIC of JEWISH SYNAGOGUE 

“Shofar Song,” a call to worship, chorus, tenor, trumpet; “the 

oldest known melody” 
“Boruch” and ‘‘Bore’chu,” traditional, song of praise. 
“Kedusha” (Sanctus), Spicker 
Nowakowoski, Silent Prayer (organ, cello) 
“May the Words,” “Sh’ma Yisroel,” “Adoration” (Va’a 

nachnu), “Thy Kingdom Come’ (Kaddish) all trad. 
ar. Bruch, Kol Nidrei (organ, cello) 
“Into Thy Hands” (Adon Olom), trad. 
The Shofar Call 

VESPER of EASTERN ORTHODOX CHURCH 
All choral works unaccompanied 

“Bless Thou the Lord,” trad. Greek 
“Blessed is the Man,” Rachmaninoff 
“Kyrie,” Serbian liturgy 
“Light Celestial,” Tchaikowsky 
“Song of Simeon,” Kastalsky 
“Lord’s Prayer,” Apletscheieff 
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Borodin, In a Monastery (organ, chimes) 
“Holy Angels Singing,” trad. Russian (dawn service) 
LITURGY of EASTERN ORTHODOX CHURCH 
All choral works unaccompanied 
“Bless the Lord,” Ivanov 
“Kyrie,” trad. Byzantine chant 
“Hymn to the Trinity,” Rachmaninoff 
“Trisagion,” Scheremetieff 
“Cherubimic Hymn,” Bortniansky 
“Nicene Creed” and ‘Holy Holy Holy,’’ Gretchaninoff 
“We Praise Thee,’ Shvedof 
“To Thee O Lord,” Rachmaninoff 
“Lord’s Prayer,” Apletscheieff 
Mussorgsky, Kiew Processional (organ, chimes) 
“Save O Lord,” trad. 
MUSIC of the ROMAN MASS 
‘“Asperges me’ and Psalm 43, plainsong 
“Echo Kyrie,” G. Gabrieli 
“Gloria in Excelsis,” Pergolesi (organ, violin, harp) 
“O Savior of the World,” Palestrina (collect) 
“O Lord Most Holy,” Bruckner (gradual) 
“Nicene Creed,” plainsong 
“Panis Angelicus,” Franck (soprano, organ, violin, harp) 
“Sanctus,” ‘‘Benedictus,’ ‘Hosanna,’ Gouno 
“Agnus Dei,” Bizet (contralto, organ, . violin, harp) 
Schubert, Ave Maria (organ, violin, harp) 
LUTHERAN LITURGY of REFORMATION PERIOD 
Bach, A Mighty Fortress 
“Kyrie,” chant ‘ 
“All Glory be to God,” Nicolaus Deciu 
“Sing to the Lord a New Song,” Schuetz 
Bach, Sonata Allegro (organ and 2 flutes) 
“Awake my Heart’s Beloved,’ Hans Sachs 
“Jesus unto Thee be Praise,” Gumpeltzhaimer (men’s voices) 
“We all believe in one true God,” trad. 
“God my Shepherd,” Bach (soprano cantata, organ, 2 flutes) 
“Pharisee and Publican,’ Schuetz 
“Christ is Arisen,” Vulpius 
Bach, Musical Offering: Largo (organ, 2 flutes) 
CALVINIST LITURGY of REFORMATION PERIOD 
1. The Genevan Church 
“Lord Jesus Think on Me,” psalter melody 
“Sinners Jesus Will Receive,’ Claude Goudimel 
“The Commandments,” Calvin’s first psalter 
“Turn Back O Man,” Genevan, ar. Holst 
Hans Huber, Peace on Earth (organ, cello) 
“Song of Simeon,” Louis Bourgeois 
2. The Dutch Reformed Church 
“Arise O Ye Servants of God,” Sweelinck 
Sweelinck, Sacred Air with Variations (organ, cello) 
“Born Today,” Sweelinck 
3. The Scotch Presbyterian Church 
“Fill Thou my Life,” Scottish psalter 
“Behold How Good a Thing,” Scottish psalter 
Huber, Sonata: Andante (organ, cello) 
“Salutation to Jesus Christ,” Bourgeois 
ANGLICAN EVENSONG 
Reformation and Restoration Periods 
“Call to Worship,” John Merbecke ? 
“O Come ye Servants of the Lord,” Tye 
“Lord for Thy Tender Mercies,” Farrant 
John Dowland, Lacrymae (organ, 2 violins) 
““Responses,”’. Tallis; Psalm 23 chanted 
‘Magnificat and Nunc Dimittis” in D, Gibbons 
“Sweet Was the Song,” Attey (soprano, organ, 2 violins) 
“Kyrie,” Merbecke 
“Now that the Sun Hath Sunk,’ Purcell 
“If Ye Love Me,” Tallis 
‘Alleluia,’ Weelkes 
Purcell, Golden Sonata (organ, 2 violins) 
“Let My Prayer Come Up,” Purcell 
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SPECIAL SUMMER COURSE§ 


Facts About Special Courses Offered Orgonists This Summer 
Index of Current Summer Courses 
© Herewith is a summary of the summer courses advertised 
and described in previous pages for the current season: 

Guilmant Organ School, organ, choir-work, theory; New 
York, July 5 to Aug. 5; Jan. page 25. 

Edith E. Sackett, junior choir work; New York, July 10 
to 22; Feb. page 60. 

Junior Choir Courses by Miss Sackett 
® With a record of past successes behind her, Miss Sackett 
gave her first winter course in January, at Christ Lutheran, 
Baltimore, with demonstration work by three of her junior 
choirs. The F.M.C. has appointed Miss Sackett director of 
its junior choir activities for the state of Maryland, with six 
choirs federated to date. This summer Miss Sackett will 
give her course at Mountain Lake Park the first week in July, 
her third summer course in New York City follows on July 
10, and the second annual course in Portland, Maine, the 
last week of July. 
Master Course in Organ by Mr. Yon 

© Another New York musician taking advantage of the 
special influx of visitors to the New York World’s Fair is 
Pietro A. Yon who announces a master course in his Carnegie 
Hall studios for June. Mr. Yon goes a step ahead, as usual, 
and is so planning his course that all the necessary works 
can be prepared by the registrants in advance, so that their 
stay in New York City can combine, in a most practical way, 
coaching with one of the world’s masters and the recreation 
of visits to the superb New York World’s Fair, with the 
minimum of time required in learning notes in New York 
where time and practise-organs are at a premium; these things 
will have been attended to before arrival, with the schedule 
Mr. Yon is preparing. 

Courses begin June 5 and will consist of ten two-hour 
class lessons, classes limited to ten students, to provide for 
individual attention. In addition to the master classes for 
advanced players, special classes will be arranged for those 
less advanced. We believe this is the first time in many years 
that Mr. Yon has devoted any of the summer months to 
teaching in Carnegie Hall, as he usually seeks relief from 
his strenuous schedules of teaching and the music of St. 
Patrick’s Cathedral by spending his vacation abroad. 


The Sliderchest: Viewpoint 3 
By ROBERT NOEHREN 

© It seems unlikely that Mr. Holtkamp should be the 
only champion of the sliderchest in this country. . . .My ex- 
periences, like Mr. Holtkamp’s, have proved to me that the 
sliderchest is far superior to the valve chest. . . .As a young 
student I was fascinated by the mechanical intricacies of the 
organ; musical results didn’t seem very significant then. One 
usually tires of playthings and I began to take an interest in 
music. With it came disillusion and I began to realize that 
this machine did not give me much musical satisfaction... . . 
I still experienced that remoteness and lack of characteristic 
organ tone. It was not a question of better ensembles or low 
pressures, even though they were an improvement. I finally 
turned back to the old tracker organs and was joyfully sur- 
prised! 

I discovered a fine 3m Johnson, built shortly before the 
turn of the century and only recently cleaned and renovated. 
It stands on a large balcony in the west end of a fine old 
Polish church in Buffalo. The console is of course but a few 
feet from the organ case. Any sense of remoteness is non- 


existent. Now I do not believe that it is only the proximity 
to the pipes or the mechanical action that gives me the re- 
sponse I miss in the contemporary organ, but that the slider- 
chest is more largely responsible. 

I too noticed the definition of each key, regardless of the 
number of stops drawn. 


. sound as 


All pipes of a key... 
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though they are speaking together and in ensemble, blending 
into a unity of sound. . . . Most important of all is the 
quality of tone peculiar to the sliderchest. It seems free and 
open and more naturally developed. The tone, though it may 
be big, is never loud or pushed. . . . The ensemble is far from 
what I should like it to be, yet I have for the first time been 
able to play organ literature to my musical satisfaction. My 
experience was renewed on a visit to St. Catherines, Ontario, 
where I played a beautiful old Casavant built with slider- 
ems... ... 

There is no doubt that the voicing of the old Johnson 
Diapasons is of the highest order, but could Johnson have 
achieved the same results using an electric-valve chest? ... . 
Give me sliderchests if they will give me characteristic organ 
tone, and even mechanical action if I gain more musical 


response. 


Real Musicianship 
By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





Some of us saw Dr. MacDougall’s: 
question in The Diapason as to why Bach’s so-called St. Anne 
Fugue is not more frequently played. Get out your copy and 
play it over a few times; you will agree that the answer to 
Dr. MacDougall’s question is that it is too difficult. Now 
what is the particular problem which militates against the: 
more frequent use of this composition? 

One of the first details which must be presented to a begin- 
ning piano student is what is called the divided beat. This 
may occur as, simply, two even notes in the time value of one: 
beat. A variation may be the dotted quarter followed by an 
eighth in 4-4 time. To go still further we may find the dotted 
eighth followed by a sixteenth—all in one beat. While this 
appears to be a perfectly simple figure to play, it really con- 
stitutes a difficulty not always met successfully by even our 
professional players. 

Careful examination of this figure will reveal that the dotted 
eighth-note should receive three times the time value that the- 
sixteenth should have. What too often happens is that it only 
gets twice the value of the sixteenth. The effect of such a 
misinterpretation is that of a lilting 6-8—exactly the wrong- 
result. The phrasing also needs clarifying. The short six- 
teenth-note lies in close relation to the following note, and 
not to the dotted-eighth to which it seems to be attached by 
necessities of notation. Should you care for further eluci- 
dation of this subject I refer you to the splendid book by 
Arnold Dolmetsch, The Interpretation of the Music of the 
17th and 18th Centuries (Novello-Gray). 

The Bach Prelude in question contains a constant reiteration 
of this figure. Mordents and inverted mordents make per- 
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all-electric switches, relays and combination 
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“presented with such vigor and spirit that 
with closed eyes a mature musician might 
have been at the organ instead of a slender 
boy" 

"talent has developed into a high degree of 
artistry . . . . played with remarkable bril- 
liancy" 


“almost unbelievable in skill and perfec- 
tion" 

"created such beauty and such felicity of 
rhythm as made his hearers regret the close 
of his program" 


"his playing was brilliant and intelligent" 
"made the audience hold its breath" 
"manual dexterity and cerebral virtuosity’ 


"revealed actual genius in both the me- 
chanical and interpretative departments of 
what constitutes the highest type of organ 
playing” 

"gave full demonstration of his right to be 
called a fine Bach player, for he possesses 
in a high degree the qualities necessary" 


"magnificent technical equipment ... . 
unusually sensitive interpretative style .... 
his playing was in exquisitely good’ taste 
and was marked by a fine feeling for 
dynamics and other elements of form" 


"his playing had both temperament and 
imagination in addition to solid technical 
qualities" 


"cast a mystic spell over the audience" 
"exceptional endowments in technique and 


command of the tonal resources .... 
notable virtuosity" 


Management RICHARD COPLEY 


113 West 57th Street — 


New York 














formance even more hazardous. Another work of similar 
character is the Guilmant Marche Funebre et Chant 
Seraphique. Here is a work I have heard played many times 
in that pernicious 6-8 manner which sounds like a barcarolle 
and altogether destroys the spirit. 

My second problem is one which has also been suggested 
by Dr. MacDougall. It is the extreme difficulty of improvis- 
ing in four-part harmony—a much greater problem than that 
just discussed. 

The movement of four voices simultaneously is one which 
demands a highly organized theoretical knowledge plus a 
technic which will permit its application. Of course we know 
that most students (and alas too many alleged professionals) 
have a decidedly scanty knowledge of that fundamental sub- 
ject, harmony. If you add to this half-baked training an al- 
most complete lack of familiarity with the twenty-four major 
and minor keys and the free use of these tonalities on the key- 
board, you have a situation which would be ludicrous were 
it not so tragic. 

Just ask a musician to play ““America”’ in the key of F-sharp 
or B-major and see what happens. Then suggest that the 
melody be reharmonized and you will be amazed at his har- 
monic poverty. The trouble is he is not equipped (as we so 
fondly boast) to meet such comparatively simple demands. 

My readers may ask what can one do to remedy this weak- 
ness? The remedy lies in careful, diligent practise such as 
only a few are willing to undertake. First of all, hours should 
be spent in transposition, until the player can do the sort of 
thing demanded by the A.G.O. examinations. All keys must 
be equally familiar if one intends to claim musicianship. 

The next step is to start a progressive course in melody 
treatment. It seems to me this is best approached by this 
method: First play the melody, or think it through. Then 
play a bass which moves as melodically as possible. Practise 
in two-part should be followed with many tunes until some 
skill is acquired. The next step is to add a middle part, 
probably in the right hand—the piano is the better instru- 
ment for this study. Since much organ music is in only three- 
part, it is obviously possible to achieve real distinction and 
harmonic variety, with plenty of training in this systematic 
work. Study of this kind leads to a polyphonic sort of har- 
mony which is infinitely superior to the block-chord harmony 
that is the bane of so much of our music. The fourth part 
should not be added until genuine proficiency has been 
acquired. 

Incidentally, this process is a splendid training for the ear 
—that organ so necessary to good musicianship and so woe- 
fully deficient in our profession. 

While I realize that all too few average organists care 
enough about their musical and artistic futures to be bothered 
about matters which should be a part of their perquisites, I 
believe that many of my readers will want to profit by a little 
thought devoted to these matters, when they constitute such 
a challenge to any worthwhile musicianship. 


Rangertone's Chime Developments 


© Rangertone Inc. announces the development of ‘‘a smooth 
damper for Chimes which takes effect with the release of the 
organ key in exactly the same manner’ as the piano damper 
acts, and yet does not interfere with the continuation of 
Rangertone’s “rapid light-weight striker” that has proved ad- 
vantageous especially in repeated notes. All of which ‘means 
that Chimes may now be played in exactly the same manner 
as regular organ playing.” The new device also permits “the 
holding of chordal notes in a passage to give real Chime har- 
mony, while inharmonious notes in sequence are released 
immediately. For example, in the tune “‘Worgan’ (‘Jesus 
Christ is risen today’) the first three measures may be played 
with extended legato with very pleasing chordal effect; in the 
alleluias, only the second passing-notes need be released 


quickly.” 
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Rangertone has used these new developments in its te- 
corded library of 500 hymntunes, all listed in a new catalogue 
fully indexed, each record containing two hymntunes, with 
two stanzas on each side of the 12” disk. Says Rangertone, 
“It has taken four years of chemical development to produce 
the record-material which makes this method of Chime re- 
cording possible. The result is a smooth-running recording 
in very durable material that may be played with regular 
needles on standard phonograph equipment.” 

Recent installations of Rangertone’s “Tower Tone’ include: 
St. Peter’s Church, Perth Amboy, N. J., and First M. E., 
Mantua, N. J. Rangertone agencies now include: Wm. Chap- 
pell, Benton Harbor, Mich.; C. H. Brick, Dallas, Texas ; 
Vaidaphone Co., Los Angeles; H. C. Fletcher, Pittsburgh, Pa. ; 
Reed & Balcom, Seattle, Wash.; Leon H. Eakes, Stockton, 
Calif. 


- 
Bach Choralpreludes, Nine of Them 
As recorded by CARL WEINRICH 
Phonograph Recordings Reviewed 
® Once more another album of organ music 
superbly-played by Carl Weinrich is published by Musicraft, 
Album No. 22, $5.50, containing nine Bach choralpreludes: 

Wachet auf, ruft uns die Stimme—Awake the Voice is 
Calling; 

Wo soll ich fliehen hin?—-O Whither Shall I Flee; 

Wer nur den lieben Gott laesset walten—He Who but 
Suffers God to Guide; 

Meine Seel’ erhebt den Herren—My Soul Extols the Lord; 

Ach bleib bei uns, Herr Jesu Christ—O Stay with us Lord 
Jesus Christ ; 

Kommst du nun, Jesu, von Himmel herunter—Comest 
Thou Jesus now from Heaven; 

An Wasserfluessen Babylon—By the Waters of Babylon; 

Valet will ich dir geben—Farewell Will I Thee Give; 

Ein’ feste Burg is unser Gott—A Mighty Fortress is Our 
God. 

This is Musicraft’s fourth Weinrich-Bach album. The first 
six choralpreludes are the Schuebler set, which Bach arranged 
for Schuebler who published them as “Six Chorales in vari- 
ous forms for an organ with two manuals and pedal.” The 
complete Album takes both sides of five 10” records; the 
recording was done, as with the other such albums, on the 
Aeolian-Skinner in Westminster Choir College. 

There are but a few players the world over to compete 
with Mr. Weinrich; no doubt his teacher, Lynnwood Farnam, 
surpassed him in colorful registration; Mr. Weinrich, excell- 
ing his teacher in other particulars, has chosen to abandon 
color as commonly known (in the orchestra, for example) 
and devote himself to what passes, wrongly we believe, for 
the Bach school of thought. But the trend is wholesome, for 
it brings organ-playing back to its barest fundamentals and 
sets a supremely difficult task before him who dares under- 
take it. With these thoughts in mind the Reviewer can now 
say that he likes the Stokowski Orchestral manner of playing 
Awake the Voice is Calling—with a glorious mass of strings 
for the figuration, at fairly moderate tempo—so well that he 
can’t like any other way; and that there is a trace of monotony 
in the registration otherwise available to an organist. Be- 
yond these two personal objections (and we presume T.A.O. 
readers want their writers to be honest) this Album No. 22 
is a masterpiece worth many times its cost. 

The perfection of Mr. Weinrich’s control of rhythm is 
something to marvel at. It strikes at the foundation of all 
organ-playing, points out the most glaring deficiency in aver- 
age organ-playing as we all hear it. To say it is perfectly 
metronomic is truthful but probably misleading, for there is 
something finer than mere precision; perhaps it’s phrasing. 
It gets rather monotonous to be compelled all the time to in- 
dulge in nothing but praise, but that’s what it amounts to, 
with the exceptions already noted, in talking about the Wein- 
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rich choralprelude album. Is it enjoyable music? Yes, if 
the mind is in the least musically cultivated. Is it instructive? 
It certainly is; worth five dollars for every single record. No- 
where could the student find anything more profitable to 
study if he wants to know whether Bach’s choralpreludes are 
worth playing and how to play them. 

Normally, common music lets down at the phrase ends, but 
that is fatal in Bach, because Bach is not monomelodic but 
contrapuntal, and there are so many themes, important themes, 
moving all the while that to pause at the end of any one of 
them would rip all the others in two and produce not a nuance 
but a stumble. In this particular, and because of the practical 
usefulness of the Bach choralpreludes, this album is probably 
Mr. Weinrich’s most valuable contribution thus far to the ad- 
vancement of the art of organ playing.—T.S.B. 


NOTE: Cleveland agents of the advertiser err in the Pedal Organ herewith. It 
is 16’ Subbass, 8’ Violoncello, 4’ Choralbass; each has 32 pipes. 
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BE AMAZED 
at the 


WORLD OF 
Wa ae 


If you have not experienced the sheer joy of playing a modern classical organ 
with key or note-chamber chests, you will be amazed and delighted by the 
quick, clean, distinct, and faithful responses to your fingering and pedalling. 
KEY ACTION 


Key-chamber 


PEDAL 

16° Subbass 32 
4 Choralbass 32 
4 Choralbass 32 


Electro-pneumatic 


control 


Great to Pedal 
Swell to Pedal 
e 
. 
oauat STOP ACTION 
8 Gedackt 61 Laminated Phenolic 
4 Principal 6! sliders 
22.3’ Nazerd 61 
Dwonise torent Electro ~- pneumatic 
control 
. 
Laminated Phenolic is 
—Extremely light in 
SWELL weight 
8° Quintaton 6! 
4° Rohrflote 61 —not affected by 


2°’ Gemshorn 6l 
IV-V Mixture 261 


moisture 


Total 723 —very tough and 


Pipes long wearing 





Height 11°-0, Width 7°-8" 
Depth 6'-5" (exclusive of Pedalboard) 
This is the fourth of a series of small sample “Straight Organs"—built to 
demonstrate the principles of the modern classical organ. 


Design and details of construction 
by ... Walter Holtkamp | 


This instrument is on display at the company shop and may be tried at 
any time by appointment. 
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VOTTELER-HOLTKAMP- SPARLING 


ORGAN COMPANY 


W. 30th STREET CLEVELAND, OHIO 
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More Stoplists Requested 

© Employing no reporters to create 
things for publication, T.A.O. depends 
on the mutual interests of its readers 
to supply materials essential to a record 
of the month by month progress of the 


STOPLISTS FOR T.A.O. 
To secure the maximum important data 4 
for the permanent record of an organ 8 
T.A.O. requests: 
1. Wind-pressures. 
2. Scales, materials, halving-ratio. 


DULCIANA 73 
UNDA MARIS 73 
FLUTE D’AMOUR 73 
CLARINET 73 
Tremulant 


COUPLERS 24: 


organ world. We request all our or- ; tallies aad Ped.: G-8-4. S-8-4. C-8-4. 

gan-builders to send copies of the stop- 4. Composition of mixtures. Gt.: G-16-8-4. §-16-8-4. C-16-8-4. 

lists of organs whose designs they con- 5. Derivation of all borrows. Sw.: S-16-8-4. 

sider instructive or worthy of note. 6. Complete list of accessories. Ch.: S-16-8-4. C-16-8-4. 

Such stoplists need not be typewritten And for history's sake: Combons 24: GP-6. SP-6. CP-6 
7. Date of installation. : ‘ . 


in our special T.A.O. form; any de- 








8. Name of organist-consultant. 


Tutti-6. 














tailed copy in any form will be all that 9. Author of scales, and finisher. Crescendos 3: GC. S. Register. 
is needed. 10. Details of blower, etc. Reversibles 2: G-P. Full-Organ. 

« Cancels 5: P. G. S. C. Tutti. 
Now Building for GEMSHORN 73 Blower: 5 h.p. Orgoblo. 


COLUMBUS, OHIO 
IMMACULATE CONCEPTION CHURCH 
Geo. Kilgen & Son 

Installation, early spring 1939 
V-24. R-26. S-30. B-6. P-1804. 
PEDAL: V-2. R-2. S-8. 


EXPRESSIVE 

32 Resultant 

16 MAJOR BASS 32 
BOURDON 56 
Lieblichgedeckt (S) 

8 Bourdon 
Lieblichgedeckt (S) 

4 Bourdon 


16 Trumpet (S) 

GREAT 414”: V-5. R-5. S-5. 

EXPRESSIVE (with Choir) 

8 DIAPASON 73 
CLARABELLA 73 


4 OCTAVE 73 
FLUTE h 73 
SWELL 6”: V-11. R-13. S-11. 
16 LIEBLICH. 73 
8 GEIGEN DIA. 73 
GEDECKT 73 
SALICIONAL 73 
VOIX CELESTE 73 
FL. TRAVERSO 73 
FLAUTINO 61 
Ill MIXTURE 183 
12-15-19 
8 TRUMPET 85116’ 
OBOE 73 
VOX HUMANA 73 
Tremulant 
CHOIR 4”: V-6. R-6. S-6. 
8 DIAPASON 73 
MELODIA 73 


nN bw 


Console: Stop-tongue, detached. 
Organ in the rear gallery, grille case; 


the church, seating 1000, is now being 
completed. 


DURHAM, N. C. 
WeEst DURHAM BAPTIST CHURCH 
Austin Organs Inc. 


Dedicated, Feb. 4, 1939. 

Stoplist, Dr. Harry E. Cooper 
Recitalist, Dr. Cooper 

V-17. R-19. S-19. B-1. P-1269. 
PEDAL: V-2. R-2. S-3. 

16 SUB-BASS 32 


BOURDON 44 
8 Bourdon 


GREAT: V-6. R-6. S-7. 


8 DIAPASON 73 
MELODIA 73 
DULCIANA 73 








JUILLIARD SCHOOL of MUSIC 





First National Biennial Convention 
17TH GENERAL CONVENTION 


cAmerican Guild of Organists 


PHILADELPHIA, PA. 


June 20th - 23rd, 1939 
Headquarters: Hotel Philadelphian, 3900 Chestnut St. 


Organ Recitals 
Choral Features 
Stimulating Conferences 
Friendly Fellowship 


PLAN NOW to attend, and help make this 
Convention the largest gathering of organ- 
ists in the history of our organization. 


FOR FURTHER DETAILS, WRITE 


JAMES C. WARHURST, General Convention Chairman 
225 South 17th St., Philadelphia, Pa. 




















ERNEST HUTCHESON, President 


Juilliard Summer School 


GEORGE A. WEDGE, Director 


Accredited Courses leading to the 
Bachelor of Science degree 


July 5 to August 11 


Organ Department conducted by 


HUGH PORTER 


Individual and group instruction. Classes 
in organ repertoire, choral music, and 
accompanying. Four-manual Casavant. 


Ample practice organs available. 


For catalog address 


130 Claremont Avenue — 
NEW YORK, N.Y. 


Dept. AO 
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GAMBA 73 
4 OCTAVE 73 
FLUTE D’AMOUR 73 
8 CHIMES 
SWELL: V-9. R-11. S-9. 
16 BOURDON 73 
8 DIAPASON 73 
STOPPED FLUTE 73 
SALICIONAL 73 
VOIX CELESTE 61 
4 FLUTE h 73 
Ill DOLCE CORNET 183 
8 OBOE HORN 73 
CORNOPEAN 73 


Tremulant 
COUPLERS 13: 
Ped.: G-8-4. S-8-4. 
Gt.: G-16-8-4. §-16-8-4. 
Sw.: S-16-8-4. 


Dr. Cooper's program: Bach's 
Dearest Jesus, Toccata & Fugue Dm, 
Franck’s Cantabile, Bossi’s Scherzo, 
Russell's Up the Saguenay, Kreiser’s 
Cradle Song, Yon’s Rapsodia Italiana. 


° 


Sto plist 
New Building for 
NEW YORK WORLD’S FAIR 
TEMPLE OF RELIGION 
Aeolian-Skinner Organ Co. 
Loaned by JOHN HAUSSERMANN 
A Straight Organ—No Borrows 


V-42. R-55. S-42. B-0. P-2925. 

PEDAL: V-11. R-14. S-11. 

16 Quintaton 32 
Principal 32 

8 Geigenprincipal 32 
Rohrfloete 32 

5 1/3 Quint 32 

4 Choralbass 32 

2 Nachthorn 32 

IV Mixture 128 

16 Contra-Fagotta 32 

8 Posaune 32 

4 Schalmei 

GREAT: V-9. R-14. S-9. 

16 Quintade 61 

8 Principal 61 
Gedeckt 61 

4 Octave 61 
Gemshorn 61 

2 2/3 Quint 61 

2 Superoctave 61 
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IV Fourniture 220 

III Scharf 183 

SWELL: V-12. R-15. S-12. 

8 Flute Harmonique 61 
Viola da Gamba 61 
Viole Celeste 61 

4 Cor de Nuit 61 


Fugara 61 
2 2/3 Nasard 61 
2 Koppelfloete 61 
1 3/5 Tierce 61 
IV Plein-Jeu 244 
16 Cromorne 61 
8 Trompette 61 
4 Hautbois Clarion 61 
Tremulant 
POSITIV: V-10. R-12. S-10. 
8 Quintaton 61 





Salicional 61 


4 Prestant 61 
Rohrfloete 61 
2 2/3 Nasat -61 
2 Octavin 61 
1 3/5 Terz 61 
1 1/3 Larigot 61 


1 Siffloete 61 
III Zimbel 183 
COUPLERS 7: 
Ped.: G. S. V-8-4 (Positiv). 
ist; S: WY: 
V (Positiv): S. 
Combons 26: P-5. 
Tutti-5. 
Crescendos 2: 
Three  ventils, 
cancel. 


G-5. S-6. V-5. 


Swell, Register. 


stop release, tutti 


ROGRAMS for THIS MONTH 


Programs of double value: 1. Prepared well in advance; 2. Published in time to be heard 


April programs will be published here next 
month if received by March 15. 
@ DR. ROBERT LEECH BEDELL 
Museum of Art, Brooklyn 
March 5, 2:30 
Bach, Prelude & Fugue Cm 
Vierne, Arabesque 
Guilmant, Grand Chorus A 
Jarnefelt, Berceuse 
Hollins, Trumpet Minuet 
Wagner, Good Friday Music 
Flament, Minuet Mignon 
Sibelius, Valse Triste 
Flotow, Stradella Overture 
Dr. Bedell plays every Sunday at this 
same hour. 
@ GILMAN CHASE 
First Unitarian, Chicago 
March 6, 8:00 
Purcell, Prelude G 
Frescobaldi, Fugue Gm 
Bach, From God Will I Not 
O Haupt voll Blut 
Schumann, Canons B & Bm 
Bach, Passacaglia 
April 3, 8:00 
Stanley, A Fancy 
Bach, Christ Lay in Death’s 
Brahms, O Haupt voll Blut (2) 
Franck, Chorale Bm 
Milford, Ben Johnson’s Pleasure 
Tombelle, Toccata 
@ ROBERT ELMORE 
St. James, Philadelphia 
March 6 
Tombelle, Allegro 
Bach, Aria F 
Toccata-Adagio-Fugue C 


Franck, Prelude-Fugue-Variations 
Bossi, Scherzo Gm 
Kramer, Eklog 
Pagella, Son. 1: Finale 
@ JOHN M. KLEIN 
Broad Street Presb., Columbus 
March 6, evening, Pre-Bach 
duFay, Alma Redemptoris Mater 
Cabezon, Canticum 
Frescobaldi, Toccata 
Lebegue, Les Cloches 
Couperin, Kyrie 
Pachelbel, Alle Menschen 
Zipoli, Versetten 
Walther, Ein Feste Burg 
Buxtehude, Prelude & Fugue A 
March 13, evening, Bach 
Fugue Ef 
Prelude & Fugue F 
I Cry to Thee 
The Old Year 
In Dulci Jubilo 
Prelude C 
Awake the Voice is Calling 
Erbarm dich Mein 
Dearest Jesus We are Here 
Cantata 4 
Toccata & Fugue Dm 
Prelude C 
The cantata will be sung in full. 
March 20, evening, Modern 
Franck, Chorale Am; Cantabile; 
Piece Heroique. 
Vierne, Suite 3: 3 mvts. 
Dupre, Prelude & Fugue B; Lamento. 
Widor, 5: Toccata 
March 27, Contemporary American 
Matthews, Paean; The Fountain. 


French 











The Organ 





organists, and connoisseurs. 


issues a year. 





A Quarterly magazine unique in Europe 


devoted exclusively to organs new and old; superb halftone 
illustrations and descriptions of the organs by builders, 
Invaluable to all who take pride 
in their knowledge of organs throughout the world. Four 
Subscription $2.10. 


Published in London by Musical Opinion. 


By exchange arrangements remittances may be sent to 
Organ Interests Inc., Richmond Staten Island, New York. 














The Successful Children’s Choir 


By RUTH KREHBIEL JACOBS 


A mine of practical suggestions for the progressive 
choir director. 
discipline, objectives, vocal training, 


rehearsals, and repertoire. 


CHOIR PUBLICATIONS - 451 N. Mansfield Ave. 
LOS ANGELES, CALIFORNIA 


Sound advice on organization, 


$1.50 
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Clokey, Canyon Walls 

Bedell, Elevation 

Edmundson, Bells Through the Trees 

McKinley-j, Cantilene 

Yon-j, Primitive Organ 

Weaver-j, Squirrel 

Jepson, Pantomime 

Germ, Old Hundred 

Rogers, Toccata Gm 
Organ is a 4-64 Moller. 

@ EDWIN ARTHUR KRAFT 
Lake Erie College, Painesville 
March 5, 8:15 

Reger, Herzlich thut mich 

Bach, Prelude & Fugue Am 

Beethoven, Minuet Ef 

Bach, Suite 3: Sarabande 

Walond, Introduction & Toccata 

Bedell, Harmonies du Soir 

Weitz, Stella Maris 

Purcell, Trumpet Tune & Air 

Delius, Irmelin Prelude 

Sowerby, Air with Variations 

Vierne, 3: Finale 
Trinity Cathedral, Cleveland 
April 4, 8:15 

Reger, Herzlich thut mich 

Bach, Prelude & Fugue Am 

Beethoven, Minuet Ef 

Whitlock, Fanfare 
Son. Cm: Mvt. 1 

Delius, Irmelin Prelude 

Edmundson, Prelude on Beethoven Chorale 

Bedell, Legende 

G. Reed, Passacaglia & Fugue 

Vierne, 3: Finale 

@ CLAUDE L. MURPHREE 
St. Mary’s, Daytona Beach, Fla. 
March 5, 5:00 

Bach, Fantasia & Fugue Gm 

McAmis, Dreams 

Dunham, Scherzo G 

Murphree, Hymn Paraphrase 

Russell-j, Bells of St. Anne 


THE FIRST ESSENTIAL: 











A NEW EDITION 
of the Complete Organ Works of 


J. 8S. BACH 
Edited by Marcel Dupre 


To be complete in 12 volumes, of which 
THE FIRST THREE are now ready; price 
$1.75 each, paper; $2.50 board. 

1. 9 Preludes and Fugues (follow- 
ing succession of keys, from C to 
minor). 

I!. 8 Preludes and Fugues (following 
succession of keys, from F minor to B 
minor). 

l11. 3 Fantasies and Fugues, 

5 Toccatas and Fugues. 


THE H. W. GRAY CO. 
159 East 48th St. — New York 
Agents for NOVELLO & CO., London 




















Edmundson, Easter Spring Song 
Franck, Chorale Am 
Widor, 5: Toccata 
University of Florida, Gainesville 
March 12, 4:00 
Handel, Prelude & Fugue Fm 
Felton, Little Trio; Air Variations. 
Bach, Come Sweet Death; Badinerie. 
Murphree, Stephen Foster Suite 
Johnston-j, Evensong 
Lemmens, Fanfare 
Hailing, Highland Lullaby 
F. Grofe’s Grand Canyon Suite 
@ ARTHUR W. QUIMBY 
Museum of Art, Cleveland 
March 5, 19, 5:15 
Bach, Toccata & Fugue Dm 
God’s Time is Best 
Schumann, Sketch Fm 





INTERESTING MUSIC 99 


Franck, Final Bf 
All selections are taken from the dedica- 
tion program played by Archibald T. Davi- 
son, March 5, 1922. Because of other con- 
flicting events the usual Sunday recitals are 
omitted on the 12th and 26th. 
@ FREDERICK ROYE 
Westminster Presb., West Chester, Pa. 
March 12, 4:30 
Boellmann’s Suite Gothique 
Yon-j, Christmas in Sicily 
Bach, Prelude & Fugue C 
Ravanello-j, Christus Resurrexit 
Saint-Saens, Elevation 
Yon-j, Primitive Organ 
Fletcher, Festival Toccata 
@ DR. HENRY F. SEIBERT 
Holy Trinity Lutheran, New York 
March 5, 4:00 
Presbyterian Church, Freedom Plains 
March 7, evening 
Bach, O Sacred Head 
Now Rejoice Dear Christians 
Fugue Gm 
Fletcher, Fountain Reverie 
Franck, Cantabile 
Reuter-Conkey, In the Cross of Christ 
Reuter-Giardini, Come Thou Almighty 
Mansfield, Concert Scherzo F 
Handel, Largo 
Mendelssohn, March of Priests 
@ SOUTHWESTERN ORGAN CLUB 
Redic Residence, Winfield, Kans. 
March 13, 7:30, American Program 
Weaver, Prayer of St. Chrysostom 
Frazee, Fountain in Moonlight 
Miller, Scottie’s Pranks 
DeLamarter, Carillon 
Bidwell, Evening Idyl 
Diggle, Will o’ the Wisp 
Shelley, Fanfare d’Orgue 
@® GEORGE WM. VOLKEL 
Emmanuel Baptist, Brooklyn, N. Y. 
March 13, 8:30 


Stanley, Concerto G 


Handel, Prelude & Fugue Fm 




















MUSIC in the TEMPLE OF RELIGION 


You already know of the superb program of 
religious music contemplated for the Temple 
of Religion at the New York World’s Fair. It 
is fully described elsewhere in this issue of 
THE AMERICAN ORGANIST. 

We are now trying to obtain the names and 
addresses of all organists and directors, with 
their churches. On receipt of this information 
from you, we will send you a descriptive leaf- 
let with the plan for underwriting this 
program. 

When the appeal arrives, will you not bring 
it as soon as convenient before your choirs 
and choral groups, also any friends of music 
in your congregation? 

A modest contribution will insure your re- 
ceiving twice each month a card giving, in 
advance, the most important sacred music 
events. This is an invaluable privilege for all 
in your church who can visit the Fair. 

Make your check out to Temple of Religion, 
Inc., 350 Fifth Avenue, New York, marked 
“Music Fund.” 

REGINALD L. MCALL, Director 
Fund for Music Program 


NEW YORK WORLD'S FAIR 





Brahms, O World I e’en 
B 








Junior Choirs 
More Helps & Suggestions 
by ELIZABETH VAN FLEET VOSSELLER 


A new supplementary pamphlet of 
methods, with additional suggestions 
for Junior Choirs, based on the experi- 
ences gained in the Flemington Chil- 
dren's Choir School. Price, $1.00, plus 
3¢ postage. 


E. V.F. VOSSELLER —_ Flemington, N. J. 




















Guilmant Organ School 


Dr. William C. Carl, Founder 
Willard Irving Nevins, F. A. G. O., Director 


Summer Course 
- July 5 to August 5 


Write for Prospectus — 12 West 12th Street, New York 
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Bossi-sp, Allegretto Af 

Noble-a, Prelude Solennel 

d'Antalffy-g, Madrigal; Sportive Fauns. 

Jongen-xd, Cantabile 

Franck-xd, Piece Heroique 

Widor-jh, 1: Prelude; Andante; 
Intermezzo; Marche Pontificale. 


PAST PROGRAM 


Special Content 


Because of the great number of other pro- 
grams in the present issue, those included 
here are reduced to a minimum. 
® CHARLES BOEHM 
Danish Lutheran, Brooklyn 
Dedicating Moller Organ 
Purcell, Trumpet Voluntary 
Widor, 4: Andante Cantabile 
Saint-Saens, The Swan 
Handel, Largo* 
Bach, Come Sweet Death 
Jesu Joy of Man’s Desiring 
Dickinson, Berceuse* 
Clokey, Pastorale 
Handel’s Water Music 
® ROBERT NOEHREN 
St. John’s, Buffalo 
Buxtehude Program 
Prelude & Fugue Am 
Sonata D (organ, violin, cello) 
Cantata: “O City of God” 
Fugue C 
From God Shall Naught Divide 
Let Us Together Praise 
O Morning Star 
Chaconne 
® HUGH PORTER 
Dundee Presbyterian, Omaha 
Handel, Con. 10: 2 mvts. 
Variations on a Theme 
Bach, Walk to Jerusalem 
Come Thou Now 
Prelude & Fugue D 
Schumann, Canon Bm; Sketches Df, Fm. 
Widor, 6: Allegro; Adagio. 
Mulet, Thou Art the Rock 
The following day Mr. Porter, on tour, 
played the same program in First-Plymouth 
Church, Lincoln, adding Jongen’s Chant de 
Mai before the final Mulet, and the pro- 
gram in this form was played three days 
later for the Oklahoma College for Women, 
and four days afterwards for South Caro- 
lina Guild in Columbia 
@ DR. HENRY F. SEIBERT 
Horace Mann School, Riverdale 
Dedicating I. J. Fox Gift Organ 
Bach, If Thou but Suffer God to Guide 
Yon-j, Gesu Bambino 
Fletcher, Fountain Reverie 
Piutti, Fest-Hymnus 
Wheeldon, Evening Chimes 
Boex, Marche Champetre 
Wagner, Evening Star Song 
Sturges, Caprice 
Harker, Christmas Pastorale 
Dubois, March of Magi 
Handel, Pastoral Symphony 
Hallelujah Chorus 
® CARL WEINRICH 
Park Congregational, Grand Rapids 
Sweelinck, Fantasia in Echo Style 
Clerambault, Prelude 
Handel's Concerto Dm 
Bach, Sonata 5: Allegro 
Six Schuebler Choralpreludes 
Vierne, Divertissement 
James, Meditation St. Clotilde 
Jepson, Pantomime 
Honegger, Fugue Cm 
Milford, Ben Johnson’s Pleasure 
Brahms, Rose Breaks into Bloom 
Vierne, 1: Finale 
® RALPH L. WHEELER 
Harvard Church, Brookline, Mass. 
Guilmant, Offertory Ef 
Edmundson, Pax Vobiscum 
MacDowell, A. D. 1620 
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Handel, Sym. 10: Finale 

*Guilmant, Son. 1: Pastorale 
Benedictus Es in D, White 

Jubilate Deo in A, Beach 

Welcome dear Redeemer, Franck 
McKinley, Moscow Prelude 

**Pierne, In the Cathedral . 
Three kings have journeyed, Cornelius 
I desired wisdom, Stainer 


V. Herbert, Indian Summer 

F. N. Shackley, Gavotte Pastoral 
Stebbins, In Summer 

E. M. Read, Offertory Bf 

A. T. Mason, Cloister Scene 
Karg-Elert, Invocation 

Ashford, 2 hymntunes 

Mozart, Gloria Twelfth Mass 
Sullivan, Lost Chord 






Widor, Marche Pontificale 
dhe * Arcadelt-Liszt, Ave Maria 
rT Benedictus Es & Benedictus, in Dm, Beach 
4 Psalm 150, Franck 


duMage, Grand Jeu 

**Guilmant, Son. 1: Pastorale 

O gladsome Light, Sullivan 

St. Cecilia Mass selections, Gounod 
Guilmant, Son. 1: Finale 

*Pierne, In the Cathedral 

Te Deum & Jubilate Deo in C, James 
Fierce was the wild billow, Noble 
Jawelek, Grand Choeur 

** Massenet, Angelus 

Evening Hymn, Balfour-Gardiner 
King of Love, Bairstow 

Noble, Reverie 

*Raff, Larghetto 

Benedictus Es in Em, Norden 
Benedictus in A, Parker 


= Mma! SERVICE 
AG ee: PROGRAMS 


@ JESSIE CRAIG ADAM 
*Church of Ascension, New York 
January Services 

*Bibl, Vision 

Stars ever lead us on, Sioux carol 

Credo in G, Stubbs 

They that wait, Whiting 

Sanctus in E, Learned 

**Guilmant, Noel Languedocian 

Angelic Song, Pergolesi 

Christmas Oratorio selections, Bach 









THE ORGOBLO 
OF 1939 





PENG 


CI remaress AND HOMES 
HARTFORD ‘ 


THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 
S-154-C 











22-3 


In Him we live, Baumgartner 
Dubois, Marche Triomphale 
**Bossi, Chant du Soir 
O Wisdom, Noble 
Welcome dear Redeemer, Franck 
Gounod, Hymne a Ste. Cecile 
Watch-Night Service 
At 10:30, hymns on tower chimes 
At 11:00, Brewer, Reverie 
Day of Judgment, Arkangelsky 
Jesu joy of man’s desiring, Bach 
Handel, Largo 
Cometh earth’s latest hour, Parker 
(Prayer, and silent prayer till 12:00) 
Hallelujah Chorus, Handel 
Mendelssohn, Athalia March 
@ PAUL CALLAWAY 
St. Mark’s, Grand Rapids 
Anthem Repertoire Selections 
Bach, Jesu Joy of man’s desiring 
Bain-Jacobs, Brother James’ Air 
Bortniansky, Lo a voice to heaven 
Davies, O Thou that hearest 
Dickinson, In Joseph’s lovely garden 
Shepherds on this hill 
Gibbons, O Lord increase my faith 
Goss, O Savior of the world 
Hayden, Lo my Shepherd is divine 
Macfarlane, Open our eyes 
Noble, Breathe on me breath of God 
Fierce was the wild billow 
Grieve not the Holy Spirit 
O wisdom 
Pergolesi, Glory to God 
Purcell, Let my prayer come up 
Thou knowest Lord 
Rogers, Doth not wisdom cry 
Shaw, Lord of all power 
Sowerby, I will lift up mine eyes 
Thomas, Lord Thou has been 
Titcomb, My house shall be called 
Vittoria, Jesu the very thought 
West, Woods and every sweet-smelling 
Whitehead, Almighty God whose glory 
Lord of our life 
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FIRST ESSENTIAL: 


Willan, Hail gladdening Light 
Very bread good Shepherd 
Wood, Expectans Expectavi 


@® PAUL H. EICKMEYER 
*First Congregational, Battle Creek 
Some January Services 
*Bach, Old Year Has Passed 
Ring out wild bells, Gounod 
*Wagner, Pilgrims Chorus 
Silent sea, Neidlinger 
Lost Chord, Sullivan 
Handel, Largo 
*Franck, Cantabile 
Turn back O man, Holst 
Schubert, Ave Maria 
*James, Meditation a Ste. Clotilde 
Build thee more stately, Andrews 
The Snow, Elgar 
Bach, Air 
At the second service the minister, choir, 
and ushers wore white carnations in memory 
of a member of the congregation whose 
death had occurred the year before, and 
all music used, her favorite numbers, was 
sung “‘in recognition of her long and de- 
voted service to the choir.” 


® HAROLD W. GILBERT 

St. Peter's, Philadelphia 

December & January Choral Music 
Noble, Benedicite Bm 
Balakireff, O send Thy light 
Willan, Missa Sancta Maria 
Davies, God be in my head 
Wesley, The Wilderness 
Noble, Benedictus es Domine Gm 
Handel, And the glory 
Alan Gray, Service in G 
Gibbons, Almighty and everlasting 
Ireland, Many waters cannot quench 
Gaul, Benedicite Cm 
M. Shaw, With a voice of singing 
GC. Stewart, Missa Roffensis 
Kitson, Te Deum & Jubilate in D 
G; Wood, Service in Phrygian Mode 


INTERESTING MUSIC 


Ley, Te Deum Bf 
R. V. Williams, At the name of Jesus 
M. Shaw, Modal Service 
Stanford, Te Deum, Bf, C, A 
Praetorius, From Jesse’s stock 
Littlejohn, Missa Sancti Niniani 
R. V. Williams, Nunc Dimittis C 
Balakireff, O send Thy light forth 
Candlyn, Rejoice the Lord is King 
Titcomb, Missa Sanctae Crucis 
Kitson, Nunc Dimittis Ef 
Besly, O Lord support us 
Vittoria, Jesu the very thought 
Willan, Te Deum Bf 
Bach, Hence with earthly treasure 
Oldroyd, Missa Parochialis 
Palestrina, Come Holy Ghost 
Stanford, Glorious and pow’rful God 
Ivanov, Incline Thine ear 
Gardner, Service 
Mendelssohn, Lift thine eyes (3-part) 
Aldrich, Out of the deep 

From the various services listed Mr. Gil- 
bert used the Kyrie, Sanctus, and Agnus 
Dei in each case; 18 of the numbers were 
done unaccompanied. The organ is a 3-54 
Skinner built in 1931, 55 men and_ boys 
comprise the choir, the latter all pupils in 
St. Peter’s Choir School of which Mr. Gil- 
bert is headmaster, “one of the few choir 
schools in this country in which the pupils 
receive their entire education from the time 
they are 8 years old until they finish junior 
high.” At present the School has 42 boys, 
ages 8 to 14, with a faculty of 8. ‘‘Admis- 
sion to the School depends upon a_ boy's 
character, personality, scholarship—and last- 
ly, musical aptitude.” Sessions are held 
daily from 9:00 to 3:30, which includes a 
90-minute choir rehearsal. Most of the men 
of the choir are former pupils in the Choir 
School. Music training includes weekly 
classes in appreciation, instruction several 
times a week in sight-reading, weekly pri- 
vate piano lessons for every pupil, and 
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regular attendance of the older pupils at the 
Youth Concerts given by the Philadelphia 
Orchestra. The School is a day school, not 
boarding school. Mr. Gilbert has been or- 
ganist of the church for 23 years, and head- 
master of the School since 1919. These con- 
ditions account for the unusually high stand- 
ard of choir repertoire. 
® DAVID H. HEYDENBURK 
Bible Institute, Los Angeles 
A Program of Psalms 
Psalm 117, Heydenburk 
Psalms 1, 15, 121, Clokey 
Psalm 134, Goudimel 
Psalm 100, Bach 
Psalm 45, from Presbyterian psalter 
s. Psalm 150, Heydenburk 
duet. Oh how love I, McGranahan 
s. Psalm 23, Malotte 
trio. Lord is my Shepherd, Mendelssohn 
Psalm 150, Franck 
Service presented by Mr. Heydenburk’s 
lass in the history of church music. 
@® HUGH PORTER 
*St. Nicholas Collegiate, New York 
December & January Services 
*Mendelssohn, Son. 1: Maestoso 
Springs in the desert, Jennings 
s. Sorrows of death, Mendelssohn 
Mendelssohn, Son. 2: Fuga 
**Mozart, Fantasia F 
Brahms, Blessed are Ye 
All creatures of our God, Chapman 
Benedictus (Requiem Mass), Mozart 
m. Who doth go there alone, Brahms 
Brahms, My Faithful Heart 
*Bach, Fantasia; Aria. 
Lift up your heads, C.-Taylor 
Barnes, 2: Finale 
**Handel’s Water Music 
Messiah Advent selections, Handel 
Handel, Messiah Overture 
*Guilmant, Son.1: Pastorale 
And the glory, Handel 
Bach, From Heaven High 
**Karg-Elert, In Dulci Jubilo 
Porter, Lo How a Rose 
Magnificat, Willan 
s. Ave Maria, Schubert 
Before the heavens, Parker 
Bach, In Dulci Jubilo 
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*Widor, Adagio 

Rejoice in the Lord, Purcell 

Handel, Allegro 

**Schumann, Sketch Fm 

Jongen, Chant de Mai 

Bach, Walk to Jerusalem 

Ring out wild bells, Fletcher 

Now is the old year passed, Praetorius 

Widor, 5: Allegro 

*Franck, Pastoral 

Jubilate Deo, Stanford 

If with all, Mendelssohn 

Widor, 5: Allegro 

**Bach, Fugue Ef 

Karg-Elert, Choral Improvisation 

Jesu Priceless Treasure, Roberts 

duet. Thou art O God, Mozart 

Guilmant, March Religieuse 

*Gluck, Gavotte & Aria 

When morning gilds, Whitehead 

duet. He shall feed, Mendelssohn 

Widor, 4: Finale 

**Bach, Fugue G 

Couperin, Rondo 

Henselt, Ave Maria 

Magnificat, Willan 

Lord of all being, M. Andrews 

Widor, Andante Cantabile 

*Wagner, Lohengrin Prelude 

I will set His dominion, Parker 

s. Lord in my Shepherd, Liddle 

Vierne, Westminster Carillon 

**Muffat, Toccata 

Karg-Elert, Harmonies du Soir 

Lift up your heads, C.-Taylor 

Haydn, Menuet 

*Mendelssohn, Choral & Andante 
Song Without Words 

With a voice of singing, Shaw 

O Lord my trust, K. Hall 

Rheinberger, Fantasia Df 

**Bach, Concerto G 

Williams, Choralprelude on Lovely 

Gloria (Twelfth Mass), Mozart 

The Marvelous Works, Haydn 

Bach, Toccata C 


® G. DARLINGTON RICHARDS 
*St. James Church, New York 
December & January Services 

*Kyrie in C, Tallis 

Gloria Tibi & Laus Tibi G, Horsman 

Hearken unto Me, Sullivan 

Sursum Corda, Merbecke 

**Harker, In the Twilight 

Guilmant, Sonata 3: Allegro, Adagio. 

Dvorak, New World Largo 

Awake put on strength, Stainer 

*Rousseau, Meditation 

Prepare ye the way, Garrett 

**Widor, 4: Toccata, Andante 

Wagner, Lohengrin Prelude 

Beethoven, Adagio Cantabile 

And the glory, Handel 

*Rabey, Andante 

Hosanna in the highest, Stainer 
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**Richter, Fantasia Am 
Macfarlane, Scherzo Gm 
Tchaikowsky, Andante Cantabile Op. 11 
Cantabile from Pathetique 
Blessed is He, Gounod 
*When Christ was born, Stokowski 
Kyrie in A, Macfarlane 
Gloria Tibi & Laus Tibi Bf, Stanford 
Sing O heavens, Tours 
Sursum Corda, Merbecke 
Sanctus Bf, Stanford 
*Courtonne, Bretonese Theme 
Benedictus es D, Beach 
When Jesus our Lord, Mendelssohn 
**We are three kings, Gevaert 
Now when Jesus was born, Cruickshank 
*Rousseau, Verset de Procession 
Benedictus es D, Webbe 
Now when Jesus was born, Cruickshank 
*Fibich, Melody 
Benedictus es D, Custance 
Sent out Thy Light, Gounod 
** Angel bands in strains, Saint-Saens 
Like as a father, Martin 
*Claussman, Alleluia 
Benedictus es F, Richards 
**Guilmant, Theme & Variations 
Hail gladdening Light, Martin 
Bach, Toccata & Fugue 
The prelude in the morning services is 
played after the processional; part of the 
time Mr. Richards gave a program of organ 
music at 7:30, the evening service follow- 
ing at 8:00. Services of Christmas music 
continued up to Jan. 15—which would seem 
to be an excellent idea because of the im- 
portance of the event Christmas celebrates 
and the vast amount of truly beautiful mus- 
ic available. The organ is a 4-75 Austin; 
the choir is composed of 14 ment who re- 
hearse once or twice each week and 50 boys 
from the public schools who rehearse from 
three to seven times each week, depending 
upon the season. At least one unaccom- 
panied number is done each Sunday. 
® HERBERT STAVELY SAMMOND 
Middle Church, New York ! 
_ French & German Musicale : 
Schop-Bach, Choraleprelude 
Now let all, Bach 
With glory clad, Wagner 
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j. O Savior sweet, Bach 
Kyrie, First Mass, Haydn 
Gloria in Excelsis, Haydn 

j. Lowly kneel we, Gounod 
‘O Lord most holy, Franck 
Hallelujah, Mozart 

Benedictus C, Weber 

Sanctus Solenelle, Gounod 
Boellmann, Chorale & Menuet 


Chorus of 30 adults, junior choir of 20. 


®@ PIETRO A. YON 
St. Patrick’s Cathedral, New York 
Music of 11:00 High Mass Services 
*Liszt, Prelude & Fugue on Bach 
Missa Mater Amabilis, Capocci 
Ave Maria, Thermignon 
Bossi, Allegro Gm 
*Guilmant, Son. 1: Allegro 
Missa Regina Pacis, Yon 
Ave Maria, F. X. Witt 
Yon, Gesu Bambino 
*Yon, Son. Romantica: Allegro 
Missa Cor Jesu, Bimboni 
Ave Verum, Selva °* 
Pagella, Finale 
*Saint-Saens, Improvisation 
Missa Solemnis, Yon 
Yon, Postlude in F 
Music of 4:00 Vespers 
Pagella, Son. 1: Int. & Allegro 
Ave Regina, Yon 
Ave Verum & Tantum ergo, Selva 
Cappelen, Postlude C 
*Bossi, Fatemi la Grazia 
Ave Regina, Witt 
Jesu dulcis & Tantum ergo, Klein 
Ropartz, Postlude Bf 
*Guilmant, Theme & Variations 
Alma Redemptoris, Witt 
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O Sacrum Convivium, Viadana 

Tantum ergo, Haller 

Yon, Gesu Bambino 

*Alma Redemptoris, Yon 

O Saluratis & Tantum ergo, Carnevali 
Much Gregorian is used at every service. 


F VENTS FORECAS 


for the coming month 


March 

Chicago: 30 and 31, Chicago Symphony 
and E. Power Biggs in performances of the 
Sowerby Concerto. 

Columbus, Ohio: 12, 4:15, Bach’s 
“Christ Lay in Bonds of Death,” Broad 
Street Presbyterian, Herbert Huffman con- 
ducting, John Klein organist; Mr. Klein will 
play a recital each Sunday afternoon during 
Lent. 

New York: 16, 8:30, Vernon de Tar 
recital, Calvary Episcopal. 

St. Mark’s in the Bouwerie, Wm. A. 
Goldsworthy’s Lenten series of Bach canta- 
tas, at 4:00: 5, “Wailing, Crying, Pain, 
and Death’; 12, “The Lord is My Shepherd” 
and “For God so Loved the World’; 19, 
“O Jesus Christ Thou Prince of Peace’; 
26, “From Depths of Woe’; April 2, 
“Christ Lay in Bonds of Death.” 

29, 8:30, Robert Magin recital, Labor 
Temple. 

First Presbyterian, 12, 8:00, Willard Irv- 
ing Nevins presents the choir of the N. J. 
College for Women, John Earle Newton 
directing, in a musicale of ancient and mod- 
ern music; 19, 8:00, Mr. Nevins’ musicale 
will be modern organ and choral works. 

13, 8:30, George Wm. Volkel recital, 
fourth in a series of five, Emmanuel Bap- 
tist, Brooklyn; 26, 8:00, annual Negro 
spiritual service; April 2, 8:00, Rossini’s 
“Stabat Mater.” 

Redlands, Calif.: Leslie P. Spelman, Uni- 
versity of Redlands, will give two Bach pro- 
grams, March 12 and 19, at 4:00, the first 
to include the Concerto in G, played by 
organ and piano, the latter to include the 
Concerto in Dm for two violins and soprano 
solo cantata 51. March 26, 4:00, E. R. 
Wissmueller, guest organist, gives a Bach 
program. March 5, 5:00, Mr. Spelman 
plays a recital in Occidental College, Los 
Angeles. During February Mr. Spelman 
gave four lectures for the Interdenomina- 
tional School of Church Leadership, at San 
Bernardino, dealing with church music. We 
regret the March programs arrived four days 
too late for inclusion in the proper columns 
of this issue. 

Schenectady, N. Y.: 12, 19, 26, 4:00, 
Dr. Elmer A. Tidmarsh recitals, Union Col- 
lege. March 18, 8:00, he gives a recital in 
the First Baptist, Poughkeepsie, N. Y. We 
regret the programs arrived too late for in- 
clusion in the proper columns of this issue. 

White Plains, N. Y.: 26, 8:00, Eliza- 
beth B. Cross gives Stainer’s “Crucifixion,” 
First Baptist. 

Williamsport, Pa.: 12, in Pine Street 
M.E., junior choir festival, auspices of Wil- 
liamsport P.A.O. 

Los Angeles Hymn Festival 

© A hymn festivai was given Jan. 24 in St. 
Paul’s Cathedral under the auspices of the 
Diocesan Commission on Church Music; 
eleven hymns were sung. 
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Virgil Fox 
® recently returned from a transcontinental 
tour, is making a tour of the southeast, with 
bookings in West Palm Beach, Gainesville, 
Jacksonville, Atlanta, Rome, Laurel, and 
Hattiesburg. 


Ferdinand Dunkley 

@ has been appointed music director of the 
New Orleans Operatic Ensemble Inc., New 
Orleans, La. The organization’s purpose is 
to restore legitimate opera to the City, be- 
ginning at present with the organization of 
a local opera company. Due to excellent 
popular response, plans are already under 
way for the presentation of “Carmen” in 


ay. 
Ralph A. Harris 
® celebrated the 15th anniversary of his now 
famous St. Paul’s Choristers, Brooklyn, 
N. Y., with a concert Feb. 10, repeated a 
week later. Mr. Harris will have been or- 
ganist of St. Paul's for fifteen years on May 
lst next and the annual chorister’s festival 
will be given Sunday April 30. St. Paul’s 
Choristers consists of 60 men and boys who 
“have given many concerts in and about the 
Metropolitan area during the past fifteen 
years, and they boast of being the most ver- 
satile group of their kind in the City. 
Though they do a better piece of work on 
ecclesiastical music, they also give a good 
account of themselves in popular and other 
types of secular music featured on most of 
their programs.’ 


Everett Jay Hilty 

© has been engaged to give the summer 
series of ten recitals for Dean Rowland W. 
Dunham who has heretofore given the re- 
citals and with whom Mr. Hilty has been 
majoring in organ. The organ is a 4-115 
Austin; the Sunday programs will be of 
classic content, the Wednesday recitals of 
lighter nature. Mr. Hilty first studied in 
the University of Miami, later earning his 
Mus.Bac. in the University of Michigan, 
with organ under Palmer Christian. He is 
organist of the Fifth Scientist and director 
of music of St. Barnabas Episcopal, both 
of Denver, where he “conducts the only 
school devoted exclusively to the training of 
organists” in that city. He was recently 
reelected president of the Colorado M.T.A. 
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Miss Doris Breinig 

@ has been appointed to Christ Lutheran, 
Little Neck, L. I.; she is a student in the 
Guilmant Organ School, New York. 


Dr. Ray Hastings 

@ was again heralded by the 4-page bulletin 
of Temple Baptist, Los Angeles, when he 
celebrated another anniversary as organist; 
this time the bulletin carried a main head- 
line across the front page, with photo and 
six letters of tribute in his honor. 


Books Offered for Sale 


® The following books from the library of 

the late James Emory Scheirer are offered 

for sale: 

Audsley, Art of Organ Building 

Foote & Spalding, Modern Harmony, Its 
Theory and Practice 

Heacox, Project Lessons in Orchestration 

Prout, Fugue 

Prout, Counterpoint Strict and Free 

Prout, Fugal Analysis 

Prout, Double Counterpoint and Canon 
There is also available a 9’ Steinway con- 

cert grand. Interested readers should address 

Mrs. Scheirer, Colonial Park, Penna. 
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Kilgen Contracts 

® Columbus, Ohio: Immaculate Concep- 
tion R.C. has contracted for a 3-30 for its 
new building, to be housed in the rear 
gallery, entirely expressive, grille case, stop- 
tongue console, manual work entirely 
straight; stoplist in these or later columns. 

Little Rock, Ark.: Immanual Baptist has 
contracted for a 3m for its new building 
replacing the one burned some time ago; 
specifications by Dr. William H. Barnes; 
stop-tongue console, pipework entirely ex- 
pressive, in three chambers, installation in 
the early spring. 

Palmyra, Penna.: Bethany Evangelical 
has bought a 2m of 10 ranks, for installation 
in the chancel, entirely expressive, stop- 
tongue console, Chimes, straight manual 
work, early spring installation. 

St. Louis, Mo.: Our Lady of Mt. Carmel 
has purchase a ‘petit ensemble.’ 

Stony Hill, Mo.: St. James’ Evangelical 
has purchased a ‘petit ensemble. 

Waterbury, Conn.: St. Mary’s Hospital 
has purchased a ‘petit ensemble.’ 


$100. Prize Offered 

© Philadelphia Art Alliance offers $100. for 
a composition for women’s voices; winner 
must be an American citizen, work must 
be for women’s voices in three or more 
parts; contest closes in October 1939. 


$400. Prizes Offered 


@ John Haussermann offers two prizes of 
$200. each, one for organ composition, other 
for organ in combination with other instru- 
ments. Full details are promised for a later 
issue of T.A.O. Mr. Haussermann is that 
most unusual organist-composer whose resi- 
dence organ, now being built by the Aeolian- 
Skinner Organ Co., is to be first loaned to 
the New York World’s Fair, Temple of 
Religion. 


Chambersburg, Pa. 
@ The Chambersburg Choir School has 


added 21 members since T.A.O.’s January 


article. 


Churches Gaining 

® According to Dr. Herman C. Webber in 
the Yearbook of American Churches, mem- 
bership is gaining at the rate of 1.8% 
whereas population is gaining only at 0.7%. 
Total membership is now over 64 million. 
Figures do not include any of the fantastic 
isms. 


A. G. O. Notes 

© Buffalo: February event was a recital by 
Leo C. Holden, Feb. 7. March 21 will be 
the annual competition for ‘volunteer choirs, 
held in Lafayette Avenue Presbyterian.— 
G.W.C. 

Fort Worth: February meeting was held 
in the Hawley residence on the 10th, with 
a dinner and business meeting. March 13 
the Chapter presents Dora Poteet in recital, 
the third of the series, Paul Callaway and 
Palmer Christian being the other two.—P.]J. 

Northern Ohio: Chapter visited the 
Holtkamp factory Feb. 13 to inspect organs 
in various stages of completion, hear Mr. 
Holtkamp discuss the sliderchest, and a pro- 
gram on a 2-10 straight—P.A.B. 

Pennsylvania: Feb. 28 a service was 
given in the First Unitarian, with guest or- 
ganists. For the A.G.O. convention, June 
20-24, it is planned to organize a huge 
chorus, rehearsals to begin Feb. 28 in the 
Tenth Presbyterian, Harry C. Banks conduct- 
ing. 
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Dr. Edward Eigenschenk 

® made his 10th annual tour of the North- 
west in February, under Van Dusen man- 
agement, playing in Yankton, S. D., his 
third; Fargo,.N. D., his fourth; Duluth, 
Minn., his second; and Rock Island, his 
second. Dr. Eigenschenk is giving a series 
of five recitals for the Van Dusen Club, 
Chicago devoted to modern American, 
French, and German music. 


C. Harold Einecke 

®@ marked Ash Wednesday by the perform- 
ance of “the ancient Mystery adapted from 
a Lincoln Cathedral play, ‘The Burial of 
the Alleluia,” with the full choirs of Park 
Congregational, Grand Rapids. March 21 
he presents Mozart’s “Requiem,” and in con- 
nection with Mr. Einecke’s series of Lenten 
recitals, his choir assists March 5, singing 
Bach’s cantata, “Bide With Us.” 
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Old T.A.O. Copies Wanted 
® One of the larger libraries in the country 
needs the following copies of T.A.O. to 
complete its files for binding: 

1928, June. 

1929, March. 

1930, March. 

1931, January. 
T.A.O. office is cooperating in attempting 
to secure one copy each of the above and 
offers any reader a six-months subscription 
extension for each copy in good condition 
made availah'e to the library. Please do 
not mail any copies but address T.A.O. 
office first. 
LeRoy V. Brant 
@ shattered his right wrist early in January 
and has been scoring a record as the only 
organist in captivity playing regular Sunday 
services with two feet and only one hand. 
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Frank B. Jordan 

®@ has been appointed dean of the School 
of Music of Illinois Wesleyan University, 
succeeding Arthur E. Westbrook who has 
become dean of the School of Fine’ Arts at 
the University of Nebraska. Mr. Jordan has 
been on the faculty of Illinois Wesleyan 
for the past twelve years, and head of the 
organ department since 1930; in a dozen 
years he advanced through five ranks to be- 
come dean at the early age of 31. Prof. 
Jordan graduated from Illinois Wesleyan, 
earned his Mus.Mas. degree in Bush Con- 
servatory Chicago, majoring in organ with 
Arthur Dunham, with supplementary studies 
in the University of Wisconsin, University 
of Illinois, Westminster Choir College, and 
with Edwin Arthur Kraft. For the past ten 
years he has also been organist of the First 
Christian Church, Bloomington. 


Horace Alden Miller 

®@ was honored Feb. 12 by a concert of his 
compositions in Altadena, Calif., the pro- 
gram including a string quartet, eight 
soprano solos, and two violin pieces. 


Honors to Lauren B. Sykes 

® The state legislature has “appointed the 
Hinson Memorial Church Choir of Portland 
as an official representative of the state at 
the Golden Gate Exposition.” Mr. Sykes 
is expected to take his choir to the Exposi- 
tion for two church-music concerts July 9, 
and has been booked for an organ-choral 
concert in First Presbyterian, Medford, Ore- 
gon, where Hans Hoerlein is organist. 


Van Dusen Notes 

® Winston Johnson, Van Dusen pupil, has 
resigned from Wellington Avenue Congre- 
gational and been appointed to North Park 
Covenant Church, Chicago. 

James Cunliff has been appointed to En- 
deavor Presbyterian, Chicago. 

Among pupils, past or present, in recital 
engagements recently were Wilbur Held and 
Mario Salvador; Sigfrid Matson, organist of 
the First Congregational, Maywood, IIl., was 
pianist for the Saint-Saens Concerto in Cm, 
with the Illinois Symphony, Chicago. The 
players for the Feb. 27 Reger and Karg- 
Elert program for the Van Dusen Club were 
Burton Lawrence and Mario Salvador. 


George William Volkel 

®@ has been appointed to the faculty of 
Brooklyn College, Brooklyn, N. Y., and in 
addition to his monthly recitals for Em- 
manuel Church he is giving a series of all- 
Bach recitals for the College, in the Brook- 
lyn Museum, broadcast over WNYC, 
Wednesdays at 1:05 p.m, e.s.t. 


That Whitlock Concerto 

@ A reader asked who published the work 
mentioned by Dr. Diggle in one of his 
recent columns, and the answer is that Mr. 
Whitlock told Dr. Diggle the organ part 
would be published and the orchestral parts 
could be rented; the most likely source of 
further information would be Mr. Ben Jones, 
Oxford University Press, Amen House, War- 
wick Square, London, Eng. 


New Whitmer Work 

© T. Carl Whitmer’s ‘Three Meditations’ 
under the title “Supper at Emmaus,” dedi- 
cated in memoriam to the late Dr. Charles 
N. Boyd and written as a choral suite for 
unaccompanied chorus, was first performed 
Feb. 21 by the Bach Choir of Pittsburgh, 
under the direction of John Julius Baird. 














FRANK VAN DUSEN 


Kimball Hall American Conservatory of Music Chicago, Illinois 








MAXIMUM FACTS in MINIMUM WORDS 105 


More Examination-Week Recitals 

@ William Dineen has been giving informal 
organ recitals during examination week in 
Pembroke College. Dean Morriss hoped 
that the ‘soft music in the chapel at sunset’’ 
would give “rest and relaxation to the young 
women students during this all too trying 
period.” 

Eugene J. Phillips 

© died Jan. 27 at the age of 45 in Mil- 
waukee, Wisc. He was organist of St. An- 
drew’s Cathedral, Grand Rapids. 

Albert W. Snow 

© died Jan. 6 at his summer home in 
Bangor, Maine; he had been ill for some 
time. Born in 1879, in Melrose, Mass., he 
entered the New England Conservatory in 
1901, became S. P. Whitney’s assistant in 
the Church of the Advent, Boston, in 1905 
and his successer a few years later. In 1918 
he followed Lynnwood Farnam as organist 
of Emmanuel Church, Boston, holding that 
position at the time of his death. For some 
years he taught organ in the New England 
Conservatory. He is survived by his widow, 
three sisters, and a brother. His Distant 
Chimes, published in 1928 by Gray, is often 
seen on recital programs. 
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(*See advertisement elsewhere in this issue.) 


ATHEY, Edith B. 
Francis Asbury M.E. Church South; 
The S. H. Hines Funeral Home; 
Washington, D. C. 


*BIDWELL, Marshall, 


BIGGS, E. Power 
65 Mt. Auburn St., 


CALLAWAY, Pau 

St. Mark's Church, Grand Rapids, Mich. 
CHASE, Gilman 

First Unitarian Church, Chicago. 
CHENEY, Winslow 

10 West 58th St., 
*CLOKEY, Joseph W. 

Pomona College, Claremont, Calif. 


COOPER, Harry E., Mus.Doc., F.A.G.O. 
Meredith College, Raleigh, N. C. 


*DARNELL, Grace Leeds 
*DICKINSON, Clarence, Mus. Doc. 
DORR, William Ripley* 
DUNKLEY, Ferdinand, 
St. Charles Ave. Presbyterian Church; 
Prof. of Organ., Theory & Composition, 
Loyola University College of Music; 
1915 Calhoun St., New Orleans, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago, Ill. 
ELMORE, Robert 
130 Walnut Ave., Wayne, Penna. 


FERRIS, Isabel Dungan 
Wilson College, Chambersburg, Pa. 


FISHER, Wayne 

2405 Auburn Ave., Mt. Auburn, Cincinnati, O. 
FOX, Virgil 

1316 Park Ave., Baltimore, Md. 


GILBERT, Harold W., Mus. Bac.* 


GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester, New York. 


GOLDSWORTHY, Wm. A. 
234 East Ilth St., New York City. 


HARRIS, Ralph A., M.S.M., F.A.G.O., Chm. 
Conductor, St. Paul's Choristers 
Brooklyn, New York. 


*HASTINGS, Ray, Mus. Doc. 
JACOBS, Arthur Leslie, F.W.C.S.* 
JORDAN, Frank B., M.Mus.* 
KLEIN, John M., Mus.Bac.* 


*KRAFT, Edwin Arthur 

Trinity Cathedral, 
*LaBERGE, Bernard R. 

2 West 46th St., New York City. 
LOCKWOOD, Charlotte 

Murray Hill, New Jersey. 
LOUD, John Hermann, F.A.G.O. 

Recitals, Instruction; 

Park Street Church, Boston (1915); 

9 Denton Road West, Wellesley, Mass. 
MARSH, William J. 

Fort Worth, Texas. 


McCURDY, Alexander, Mus.Doc. 

Curtis Institute of Music, Philadelphia, Pa. 
MIRANDA, Max Garver, Mus. Bac. A.A.G.O. 

Dir. Mus. Dept. and College Org., 

College; First Presbyterian Church. 

Residence: 931 Church St., Beloit, Wis. 
*MURPHREE, Claude L., F.A.G.O. 
POISTER, Arthur 

Oberlin Conservatory, Oberlin, Ohio. 
PORTER, Hugh 

99 Claremont Ave., New York. 
*RICHARDS, G. Darlington 


*RIEMENSCHNEIDER, Albert 
SACKETT, Edith E., B.M.* 
SCHOLIN, C. Albert, M.M.* 
*SCHREINER, Alexander 


Univ. California, Los Angeles, Calif. 
*SCHWAB, Harold 








Mus.Doc. 


Cambridge, Mass. 


New York, N. Y. 


Cleveland, Ohio. 


Beloit 


SEIBERT, Henry F., Mus. Doc. 
Lutheran Church of the Holy Trinit 
Central Park West at 65th 


*SIMON, Ernest Arthur 
SPELMAN, Leslie P.* 
*STANDERWICK, John 


treet, jew York. 


VAN DUSEN, Frank, Mus. Bac. 
VOLKEL, George William* 
WEINRICH, Carl 
77 Jefferson Road, Princeton, N. J. 
WELLIVER, Harry, Mus.M.* 
WESTERFIELD, George W., F.A.G.O. 
N. Y. Representative Spencer steel "Orgoblo" 
(see adv.); installations, service. 155 Bain- 
bridge St., Brooklyn, N. Y. JEfferson 3-8010. 
WHITE, Ernest 
145 West 46th St., New York. 
*WILLIAMS, Julian R. 
St. Stephen's P. E., Sewickley, Penna. 
YON, Pietro A. 
853 Carnegie Hall, New York City. 


*ZEUCH, Wm. E. 
First Church in Boston, Boston, Mass. 








CONSERVATORIES 


GUILMANT ORGAN SCHOOL, 
12 West 12th St., New York City. 
OBERLIN CONSERVATORY 
Oberlin, Ohio. 
SCHOOL OF SACRED MUSIC 
Union Theo. Seminary, New York City. 
WESTMINSTER CHOIR COLLEGE 
Princeton, N. J 














PUBLISHERS 


BIRCHARD, C. C. Birchard & Co. 

221 Columbus Ave., Boston, Mass. 
FISCHER, J. Fischer & Bro. 

119 West 40th St., New York City. 
GALAXY MUSIC CORPORATION 

17 West 46th St., New York City. 
GRAY, The H. W. Gray Co. 

159 East 48th St., ow York City. 
SCHIRMER, G. Schirmer Inc. 

3 East 43rd St., New York City. 
SUMMY, Clayton F. Summy Co. 

321 S. Wabash Ave., Chicago, Ill. 
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AEOLIAN-SKINNER ORGAN CO. 
Main Office: 677 Fifth Ave., New York City 
Res.-Studio: 689 Fifth Ave., New York City. 
Factory: Boston, Mass. 


CASAVANT FRERES 
St. Hyacinthe, P. Q., Canada. 


AUSTIN ORGANS INC. 
Main Office: Hartford, Conn. 
New York: 522 Fifth Ave. 


ESTEY ORGAN CORPORATION 
Brattleboro, Vermont 
New York: 5 West Bond St. 


HALL ORGAN CO. 
Main Office: West Haven, Conn. 
Chicago: 615 North Fifth Ave., Maywood. 
New York: 67 East 89th St. 


HILLGREEN, LANE & CO. 
Main Office: Alliance, Ohi 
New York: G. F. Dohring, has Fifth Ave. 


KILGEN, Geo. Kilgen & Son Inc. 
Main: 4016 N. Union Blvd., St. Louis, Mo. 
Boston: 20 S. Atlantic St. 
Charlotte, N. C.: 938 Berkeley Ave. 
Chicago: 418 Wrigley Bldg. 
Denver: 856 Harrison St. 

Detroit: 19,657 Andover. 

Los Angeles: 150 Glendale Blvd. 
New York: 109 West 57th St. 
Salt Lake City 165 Edith Ave. 
San Antenio: 102 Dilworth Ave. 
Seattle: 4212 Phiney Ave. 


MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago, Ill: 332 S. Michigan Ave. 
New York: Waldorf-Astoria Hotel. 
Philadelphia: 91 Union Ave., Lansdowne. 


REUTER ORGAN CO. 
Lawrence, Kansas. 


VOTTELER-HOLTKAMP-SPARLING ORGAN CO. 
3265 West 30th St., Cleveland, Ohio. 


WICKS ORGAN CO. 
Highland, Illinois. 
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T.A.0. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond Staten Island, New York, N. Y. 
BARNES, Dr. Wm. H. 

Associate Editor, Organ Department, 

1112 S. Wabash Ave., Chicago 
BRANT, Leroy VY. 

Contributor, Church Department, 

The Institute of Music, San Jose, Calif. 
DIGGLE, Dr. Roland 

Contributor, Review Department, 

260 S. Citrus Ave., Los Angeles, Calif. 
DUNHAM, Rowland W. 

Associate Editor, Church Department, 

University of Colorado, Boulder, Col. 
JACOBS, Arthur Leslie, F.W.C.S. 

Contributor, Church Department 

535 S. Hoover St., Los Angeles, Calif. 
ORGAN INTERESTS INC. 

Richmond Staten Island, New York, N. Y. 
SCHMINKE, Dr. Oscar E. 

Contributor and German Translator 

50 Rockland Pl., New Rochelle, N. Y. 
VOSSELLER, Elizabeth Van Fleet 

Contributor, Children's Choir 

110 Main St., Flemington, N. J. 











BARNES, William H., Mus.Doc. 
1112 S. Wabash Ave., Chicago 


ELLIOT, Robert Pier 
128 West 57th St., New York. 
MONTAGUE, Laurence H. 
81 Princeton Blvd., Kenmore-Buffalo, N. Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N. J. 








CUSTODIANS 


DELOSH BROTHERS, 
Guaranteed used organs, tuning, maintenance. 
35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 
Edgewater-on-Hudson, N. J. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York City. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired; yearly 
contracts; Blowing plants installed; etc. 
1442 Gillespie Ave., New York. WEst. 7-3944. 














E@UIPMENT 











Where is Yours ? 


The finest names and prod- 
ucts in the American organ 
world are listed on this page. 
If yours is not among them, 
why not? Want to be among 
the unknown? or the well 
known? 



































Amplification, see Rangertone 
Blowers, see Spencer-Turbine 
Combination-Action, see Reisner 
DEAGAN, J. C. Deagan Inc. 

Percussion instruments. 

1770 Berteau Avenue, Chicago, Ill. 
Electric-Action, see Reisner 
Electrotone, see Rangertone 
Ivory, see Reisner 
MAAS ORGAN CO., LTD., Chimess 

3015 Casitas Ave., Los Angeles, Calif. 
“ORGOBLO," see Spencer-Turbine 
Percussion, see Deagan 
RANGERTONE, INC. 

201 Verona Ave., Newark, N. J. 
Recording, see Rangertone 
REISNER, W. H. Reisner Mfg. Co. Inc. 

Action parts of all kinds 

Hagerstown, Md. 

SPENCER TURBINE CO. 

Blowers, 

Hartford, Conn. 
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